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SAN  FRANCISCO 
ARTS  COMMISSION 


"No  work  of  art  shall  be  contracted  for  or  placed 
or  erected  on  property  of  the  city  and  county  by 
purchase,  gift  or  otherwise,  except  for  any  mu- 
seum or  art  gallery,  unless  such  work  of  art,  or  a 
design  or  model  of  the  same  as  required  by  the 
art  commission,  together  with  the  proposed 
location  of  such  work  of  art,  shall  first  have  been 
submitted  to  and  approved  by  the  commission. " 

Section  3.601,  Charter, 

City  and  County  of 

San  Francisco 


The  Arts  Commission  was  established  in  1932  to  act  for 
the  City  in  reviewing  donations  of  art  and  matters  of  civic 
design  on  public  property.  With  this  Charter-given  authority, 
the  Arts  Commission  has,  in  its  fifty-five  year  history,  accepted 
thousands  of  works  in  all  media  to  create  a  major  municipal 
art  collection. 


In  addition  to  donations  to  the  City,  the  Commission  also 
acquires  works  of  art  by  purchase  and  commission.  Until 
1978  and  the  passage  of  Proposition  13,  the  Commission 
annually  purchased  prize  winning  works  of  art  in  two  and 
three  dimensions.  Many  of  these  works  grace  city  offices, 
brightening  the  environment  for  city  bureaucrats  and  visitors 
alike. 


The  passage  of  the  1969  Art  Enrichment  Ordinance  pro- 
vided a  third  source  of  acquisitions.  Up  to  two  percent  (2%)  of 
the  cost  of  construction  could  be  set  aside  for  the  purchase  or 
commission  of  art.  Works  were  to  be  specifically  selected  for, 
and  used  exclusively  on,  the  site  of  the  building  which  was 
the  funding  source.  Works  were  acquired  by  both  purchase 
and  commission,  by  invitation  and  by  open  competition.  As 
the  years  have  passed,  the  Commission's  Visual  Arts  Com- 
mittee has  become  sensitive  to  a  selection  of  artists  which 
represent  the  population  of  the  city  by  ethnicity,  race  and 
gender.  In  recent  years  the  Commission  has  strived  for  a 
process  which  enables  an  artist  to  plan  with  the  architect  in 
advance.  This  ensures  that  the  art  is  suitable  for  the  location 
and  works  harmoniously  with  it. 


Maintenance  of  this  collection,  which  grows  in  value  as 
the  reputations  of  the  artists  grow,  is  the  responsibility  of  the 
City's  Collections  Manager.  A  major  study  was  undertaken 
three  years  ago  to  inventory  the  entire  collection,  and  sub- 
sequently funds  were  allocated  by  the  Board  of  Supervisors 
to  begin  a  restoration  program  for  the  City's  historic  outdoor 
monuments  and  its  famous  murals. 


The  Commission's  Civic  Design  Review  authority  is 
administered  by  its  two  architecture  and  one  landscape 
architecture  commissioners.  No  structure  on  public  land  may 
receive  a  building  permit  without  the  aesthetic  review  of  the 
Arts  Commission.  The  Commission's  first  historic  case  was 
the  Coit  Tower  and  the  surrounding  controversies  over  its 
existence  and  its  design  on  Telegraph  Hill.  Although  Coit 
Tower  later  became  a  distinctive  San  Francisco  landmark,  in 


the  early  years  it  was  seen  by  many  residents  as  a  "blight"  on 
the  Telegraph  Hill  landscape  and  the  style  too  "modern. " 
Even  more  controversial  were  the  Coit  Tower  murals  com- 
missioned by  the  federal  government's  Public  Works  of  Art 
Program,  a  forerunner  of  the  WPA  arts  program  of  the  De- 
pression. Eight  (of  the  twenty  six)  muralists,  including  Bernard 
Zakheim,  John  Langley  Howard,  Victor  Arnautoff  and  others, 
were  considered  too  "left  leaning"  and  the  structure  was 
actually  closed  off  to  the  artists  for  some  time,  preventing 
them  from  working.  The  artists  had  the  last  say;  on  the  south- 
west wall  a  figure  holds  a  newspaper,  the  headline  of  which 
reads,  "Art  Commission  Awakens  from  its  Deep  Sleep. "  With 
these  murals,  the  murals  at  the  Beach  Chalet,  and  more 
recently  the  mural  revival  starting  in  the  1960s,  the  Commis- 
sion has  approved  dozens  of  community  murals  by  enthusi- 
astic artists  whose  work  combines  art  and  social  messages. 
The  Mural  Resource  Center  at  the  South  of  Market  Cultural 
Center  was  started  by  the  Commission  and  is  now 
independent. 


This  is  also  true  of  the  entire  operation  of  the  four  cultural 
centers  formerly  under  the  Neighborhood  Arts  Program  of 
the  Commission,  in  the  Mission,  Western  Addition,  Bayview 
and  South  of  Market  areas.  The  Neighborhood  Arts  Program 
now  administers  the  maintenance  and  renovation  of  these 
physical  facilities,  funds  a  staff  position  at  the  Chinese  Cul- 
tural Center,  and  has  started  a  new  series  of  programs  in 
other  San  Francisco  neighborhoods  such  as  the  Tenderloin 
and  Visitacion  Valley,  where  arts  services  are  scare.  NAP 
also  provides  important  printed  materials  such  as  "Art  Soup, " 
a  guide  to  young  people's  arts  classes,  and  a  murals  resource 
guide.  The  program  is  starting  a  youth  apprentice  program 
in  the  arts. 

One  of  the  Commission's  best  known  and  loved  pro- 
grams is  the  San  Francisco  Symphony  POPS  concerts  series 
each  summer.  Now  approaching  its  38th  year,  the  POPS  was 
started  to  offer  popular  symphonic  music  at  affordable  prices. 
Luminaries  of  the  music  world  such  as  Ella  Fitzgerald, 
Michael  Feinstein,  Mel  Torme,  Cleo  Laine,  Victor  Borge,  Joel 
Grey  and  others  perform  in  the  Civic  Auditorium  with  the 


ninety-piece  San  Francisco  Symphony.  Programs  featuring 
Sousa,  all-Americana,  Rodgers  and  Hammerstein,  movie 
music  and  Dance  Night  are  highly  popular. 

The  Annual  Arts  Festival  in  the  Civic  Center  has  be- 
come, in  recent  years,  focused  on  specific  art  needs  not  met 
by  the  private  sector.  The  1986  festival  featured  over  forty 
major  large  scale  sculptures;  a  day  devoted  to  dance,  poetry 
and  music,  and  a  two-day  symposium  on  public  art  at  the 
Arts  Commission  Gallery.  During  the  month  of  the  Golden 
Gate  Bridge  celebration,  the  1987  Festival  in  Golden  Gate 
Park  honored  "our  bridge  to  the  future" — the  young  people  of 
San  Francisco.  The  Arts  Commission  Gallery  is  devoted  to 
showing  emerging  and  overlooked  San  Francisco  Bay  Area 
artists,  and  to  exhibiting  important  directions  in  local  and 
regional  arts  in  all  media.  The  Gallery,  which  started  in  1970 
under  the  name  Capricorn  Asunder,  was  renamed  the  Arts 
Commission  Gallery  in  1983,  and  is  staffed  by  a  professional 
director  and  curator.  It  regularly  receives  grants  from  the 
California  Arts  Council  and  other  sources  for  educational 
programs. 

One  of  the  Arts  Commission's  most  visible  programs  is  to 
be  seen  right  on  the  streets  of  San  Francisco,  the  licensed 
street  artists.  Under  a  city  ordinance,  the  Commission 
licenses  and  regulates  the  activities  of  visual  artists  and 
craftspeople  who  must  "make  it  themselves  and  sell  it  them- 
selves. "  This  seventeen-year-old  program  has  helped  many 
artists  launch  their  careers  by  affording  them  a  living  which 
can  be  coordinated  with  creative  studio  time. 

In  recent  years  the  Commission  has  received  impetus 
and  funding  from  the  State  Arts  Council  for  its  State/Local 
Partnership  Program,  for  cultural  planning  and  advocacy  for 
the  arts  in  San  Francisco.  With  the  help  of  the  Advisory  Task 
Force,  a  series  of  community  goals  and  objectives  were  set 
and  met.  They  include  artists  housing,  arts  in  education, 
multi-cultural  arts,  and  an  economic  impact  of  the  arts  study. 


1.33  UNKNOWN        Fountain  of  the  Tu 


"Access  to  the  arts"  could  be  the  slogan  of  the  San  Fran- 
cisco Arts  Commission.  As  long  as  there  are  artists  needing 
more  public  opportunity  to  exhibit  and  perform,  a  community 
wh  ich  needs  arts  services,  and  people  needing  affordable 
and  easily  accessible  arts  activities  and  opportunities,  the 
Commission  will  be  working  to  find  ways  to  meet  these  civic 
cultural  needs.  This  catalogue  represents  a  major  step  in  the 
public  accessibility  of  visual  art,  providing  resident  and  visi- 
tor alike  a  unique  opportunity  to  see  San  Francisco's  distin- 
guished "museum  without  walls, "  its  historic  and  contempor- 
ary public  art  collection. 


Claire  N.  Isaacs 

Director  of  Cultural  Affairs 

San  Francisco  Arts  Commission 

City  and  County  of  San  Francisco 


THE  CITY  COLLECTION 


San  Francisco  is  renowned  for  its  beauty  and  culture. 
The  artworks  and  monuments  which  adorn  the  streets  and 
public  buildings  contribute  to  the  city's  international  appeal. 
The  City  and  County  of  San  Francisco  is  very  proud  of  its 
public  art,  and  the  Arts  Commission  is  striving  to  protect  and 
preserve  the  history  and  richness  of  this  collection. 

It  is  not  known  exactly  when  the  first  piece  of  art  was 
given  to  San  Francisco,  for  the  city's  Arts  Commission  was 
not  formed  until  1932,  so  much  of  the  early  history  was  lost  or 
buried  in  the  records  of  other  departments.  The  monuments 
and  statues  fell  prey  to  a  community  indifferent  to  the  preser- 
vation of  its  artistic  heritage;  only  recently  have  American 
cities  begun  a  systematic  approach  to  preserving  public  art. 

The  earliest  statue  in  the  collection  is  one  of  Benjamin 
Franklin,  which  still  stands  in  Washington  Square.  It  was 
given  to  the  city  in  1879  by  Henry  D.  Cogswell,  an  eccentric 
who  made  his  fortune  during  the  goldrush.  His  dedication  to 
temperance  was  reflected  in  the  fountains  he  erected 
throughout  San  Francisco,  and  nationally.  Many  of  these 


fountains  were  statues  of  himself,  but  the  Benjamin  Franklin 
Monument  was  an  exception  and  has  survived  the  others. 
Originally  the  monument  provided  water  for  people  and 
animals,  but  the  pipes  have  been  capped  for  some  time. 

Since  its  early  days  many  other  monuments  have  been 
added  to  the  city's  collection,  often  given  by  private  groups  to 
commemorate  a  person  or  event.  While  some  of  these 
memorials  have  been  created  by  unknown  artists,  others  are 
the  work  of  famous  persons  such  as  Auguste  Rodin,  and 
more  recently  George  Segal.  San  Francisco's  collection  is 
expanding  to  include  major  international  gifts  such  as  Simon 
Bolivar,  a  gift  from  Dr.  Luis  Herrara  Campins,  President  of 
Venezuela,  Carlos  III,  King  of  Spain  donated  by  King  Juan 
Carlos  of  Spain,  and  Juan  Bautista  deAnza,  a  gift  from  the 
Governor  of  the  state  of  Sonora,  Mexico.  More  works  are 
continuously  being  offered  for  consideration  by  the  city. 
Since  each  piece  requires  preservation  and  maintenance, 
new  works  include  an  endowment  to  assist  with  the  ongoing 
care. 

Until  recently,  the  care  and  maintenance  of  outdoor 
monuments  was  perfunctory:  the  Department  of  Public 
Works  or  the  Recreation  and  Park  Department  gardeners 
would  periodically  wash  the  dirt  off  monuments  or  try  to 
control  the  pigeons  on  the  statues.  San  Francisco  has  since 
adopted  a  systematic  maintenance  plan  and  joined  other 
major  cities  such  as  New  York,  Boston  and  Philadelphia  in 
actively  seeking  funds  to  clean,  conserve,  and  protect  out- 
door monuments.  With  a  collection  of  many  pieces  which 
have  been  exposed  to  the  elements  for  nearly  a  hundred 
years,  it  is  difficult  to  know  where  to  begin.  To  give  the 
conservation  effort  direction,  a  survey  of  63  bronzes  was 
recently  completed,  funded  by  the  National  Endowment  for 
the  Arts.  An  art  conservator  specializing  in  outdoor  objects 
inspected  each  of  the  bronzes  and  provided  the  Arts  Com- 
mission with  a  report  on  the  metal  parts  and  the  bases.  The 
sculptures  and  bases  were  then  assigned  a  treatment 
priority. 


Although  this  program  is  still  new,  several  monuments 
have  been  successfully  conserved.  The  first  statue  to  receive 
treatment  was  Hall  McAllister  on  the  north  side  of  City  Hall, 
thanks  to  a  donation  from  a  private  citizen.  The  next  major 
project  was  the  Pioneer  Monument  at  the  corner  of  Hyde, 
Grove  and  Market  Streets,  one  of  the  largest  monuments  in 
the  city.  The  bronzes  are  cleaned  by  hand-scrubbing  or  by  a 
blast  method  using  walnut  shells.  The  conservators  are  care- 
ful to  even  out  the  patina  on  the  bronzes,  and  to  treat  the 
areas  of  corrosion.  The  metal  is  then  coated  with  several 
protective  layers  of  incralac  or  wax,  which  gives  the  surface 
a  rich  color  and  makes  the  details  of  the  object  more  visible. 
An  effort  is  also  made  to  research  the  sculpture's  history  to 
determine  and  maintain  the  artist's  original  intent  regarding 
the  sculpture's  appearance. 

Outdoor  monuments  are  only  one  part  of  the  city's  collec- 
tion. Another  great  asset  is  the  Works  Progress  Administration 
(WPA)  artworks  which  were  created  during  Franklin 
Roosevelt's  term  as  president  in  the  1930s.  The  Coit  Tower 
Murals  hold  a  special  place  in  the  history  of  the  era  since  they 
were  the  first  to  be  funded  under  the  Public  Works  of  Art 
Project,  (1933-34),  the  predecessor  to  the  WPA  program. 
Twenty-six  artists  plus  their  assistants  were  employed  to 
create  the  murals  at  Coit  Tower  which  depict  life  in  California 
during  the  1930's.  Grants  from  the  National  Endowment  for 
the  Arts  and  the  Office  of  Historic  Preservation  in  Sacramento 
will  allow  the  conservation  of  the  murals  to  continue  during 
the  fall  of  1988. 

Debra  Lehane 
Collection  Manager 
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HOW  TO  USE  THIS  GUIDE 


Just  as  the  title  indicates,  this  book  is  designed  to  be  a 
self-guided  tour  of  the  publicly  accessible  art  collection  of  the 
City  and  County  of  San  Francisco.  The  art  works  which 
include  sculptures,  statues,  plaques,  paintings,  and  tapes- 
tries are  located  on  city  streets,  in  public  parks  or  in  public 
buildings.  We  have  not  attempted  to  document  the  works 
which  are  owned  by  the  private  sector  at  this  time.  Hopefully, 
that  will  be  another  publication  at  some  future  date. 
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The  guide  is  divided  into  seven  (7)  sections.  Some  areas 
are  best  covered  on  foot  or  by  mass  transit  such  as  District 
One-Financial  District,  or  part  of  District  Three  which  covers 
Golden  Gate  Park.  Other  sections  will  require  transportation 
from  one  site  to  another  due  to  the  distance  between  the  art- 
works. District  Seven  is  a  tour  of  the  art  in  the  three  terminals 
at  San  Francisco  International  Airport. 

At  the  back  of  the  book  is  a  list  of  credits  for  the  works  in 
the  City  Collection.  The  list  is  in  chronological  order  accord- 
ing to  section,  and  indicates  how  the  object  came  to  be  in  the 
collection. 

Every  entry  is  identified  with  a  code  number.  The  first 
digit  refers  to  the  district  in  which  the  art  is  located.  The 
second  number  identifies  the  order  within  the  section  and 
relates  to  the  map  for  that  section.  When  this  symbol  A  is 
used  with  a  number,  it  represents  works  which  have  been 
acquired  through  the  Art  Enrichment  Program. 

Each  entry  lists  the  following  information,  when 
available: 

ARTIST  NAME  is  first  with  the  last  name  in  capitals. 

TITLE,  DATE  follows  and  identifies  the  object  and  the  year  or 

period  in  which  the  piece  was  made;  "ca. "  precedes  the 

date  to  indicate  that  it  is  an  approximation. 
MEDIA,  SIZE  refers  to  the  material  in  which  the  work  is  made 

and  its  size.  In  the  listing  of  dimensions,  height  precedes 

width,  precedes  depth  when  known. 
DESCRIPTION  is  the  paragraph  which  first  describes  the 

location  of  the  object  and  then  gives  a  physical  description 

of  the  work.  Any  interesting  historical  information  is  also 

given  at  this  time. 


Q  QLDEN      QATE 


OF  THE 

CITY  AND  COUNTY  OF 

SAN  FRANCISCO 

DEPARTMENT  OF  PUBLIC  WORKS 
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1 . 1  Miguel  COVARRUBIAS 

Pageant  of  the  Pacific 

1 939        flat  duco  lacquer  with  pigment  and  nitro 
cellulose  base 

Along  walls  by  ramp,  inside  the  main  entrance  of 
the  World  Trade  Center,  Embarcadero.  Five 
mural  maps  dealing  with  the  people  of  the  Pacific, 
their  flora  and  fauna,  economy,  native  dwellings, 
and  transportation.  The  panels  were  first  painted 
for  the  World's  Fair  held  on  Treasure  Island  in 
1939.  At  the  close  of  the  Fair,  the  panels  were 
purchased  by  a  New  York  art  gallery  owner  who 
later  donated  them  to  the  World  Trade  Center. 


1 . 2  Federico  COLLAUT-  VALERA 

Carlos  III,  King  of  Spain 
1976        bronze 
l3Wh  x  48"w  x  50"d 

Grass  area  at  the  end  of  Market  Street,  Justin 
Herman  Plaza.  A  heroic  statue  of  Spain's  King 
Carlos  EI  who  directed  Col.  Don  Juan  Bautista  de 
Anza  to  establish  the  Mission  and  Presidio  in  San 
Francisco  in  1776. 


1.3  Julian  MARTINEZ 

Juan  Bautista  de  Anza 
1967        bronze 
Approx.  12'h 

At  the  foot  of  Market  Street,  Justin  Herman  Plaza, 
Embarcadero.  An  equestrian  monument  upon 
which  the  explorer  is  seated.  De  Anza  discovered 
the  San  Francisco  Bay  while  searching  for  an 
overland  route  from  Sonoma  to  Monterey. 


1.6  Douglas  TILDEN        Mechanics  Monument 


1 . 4  Armand  VAILLANCOURT 

Vaillancourt  Fountain 
1971         concrete 
30'h 


Justin  Herman  Plaza,  Embarcadero.  The  basic  ele- 
ments of  the  fountain  are  101  pre-cast  light-weight 
aggregate  concrete  hollow-core  boxes,  approxi- 
mately 1 1 '  long  and  5'  square.  Elements  are  posi- 
tioned in  various  projecting  relationships  and 
reach  a  height  of  approximately  30'  above  the 
floor  of  the  pool.  Water  spews  over  the  travertine- 
textured  surfaces  from  14  separate  channels.  The 
sculpture  fountain  design  was  the  winner  of  a 
limited  international  competition  in  which  five 
sculptors  were  invited  to  compete. 
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1 . 5  METAL  (Mural  Environmentalists  Together  in  Art 

Labor) 

International  Longshoremen's  and 
Warehousemen's  Union  Memorial 
1986        painted,  welded  steel 
15'h  x  20'w  x  9'd 

At  the  intersection  of  Mission  and  Steuart  Streets. 
Six  brightly  colored  murals  painted  on  abstract 
steel  forms  shaped  to  evoke  images  of  the  sea.  The 
six  panels  depict  the  events  before,  during  and 
after  the  1934  Maritime  Strike.  Ten  local  artists 
were  commissioned  by  the  International  Long- 
shoremen's and  Warehousemen's  Union  to  colla- 
borate on  the  design  of  this  memorial  to  commem- 
orate the  50th  anniversary  of  the  strike.  Miranda 
Bergman,  Tim  Drescher,  Nicole  Emmanuel,  Lari 
Kilolani,  James  Morgan,  Raymond  M.  Patlan, 
Eduardo  Pineda,  James  Prigoff,  O'Brian  Theile, 
Horace  Washington. 


1.6  Douglas  TILDEN 

Mechanics  Monument 
1894        bronze 
211/2'h 

At  the  intersection  of  Market,  Battery  and  Bush 
Streets.  A  group  of  five  over  life-size  semi-nude 
workmen,  struggling  to  force  by  lever  a  mechani- 
cal punch  through  a  metal  plate.  An  anvil,  loco- 
motive drive  wheel  and  propeller  are  symbols  of 
the  pioneers'  interests.  The  monument  commem- 
orates the  founder  of  San  Francisco's  first  iron 
foundry,  sf reet  railway  and  gas  company. 


1.7  Douglas  TtLDEN 

Admission  Day 
1897  bronze 
Approx.  32 'h 

Northeast  comer  of  Montgomery  and  Market 
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Streets.  Over  life  size  figure  of  an  Angel  atop  a  24' 
granite  shaft  holds  aloft  a  book  inscribed  with  the 
date  of  California's  entry  into  the  Union.  At  its  base 
a  young  miner,  pick  on  shoulder,  armed  with  a  six 
shooter,  waves  an  American  flag.  For  5 1  years  this 
sculpture,  which  is  also  known  as  the  Native  Sons 
monument,  was  located  at  the  intersection  of 
Mason  and  Turk  until  its  removal  as  a  traffic  obsta- 
cle. It  then  went  to  Golden  Gate  Park  but  by  public 
demand  was  replaced  to  its  present  downtown 
location  in  1977. 


1.8  HaigPATIGIAN 

Luisa  Tetrazzini 
1911         bronze  plaque 
18"h  x  36"w 

Attached  to  Lotta  's  Fountain,  Kearny,  Market,  and 
Geary  Streets.  A  portrait  of  the  great  Italian 
soprano  and  opera  singer  in  low  relief  with  an 
inscription  which  "memorializes  Christmas  Eve 
1910  when  she  sang  to  the  people  of  San  Francisco 
on  this  spot." 


1.9  Jacques  SCHNIER 

California  Theater  Plaque 
1932        bronze 
30"hx41"w 

In  front  of  the  Pacific  Telephone  and  Telegraph 
Building,  444  Bush  Street,  between  Kearny  Street 
and  Grant  Avenue.  A  plaque  to  commemorate  the 
site  of  the  old  California  Theater  built  by  William 
C.  Ralston  in  1869  which  featured  appearances  by 
Lotta  Crabtree  and  Edwin  Booth  among  others.  It 
consists  of  the  legend  plus  two  groups  of  bas-relief 
figures  symbolizing  music  and  drama. 
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1.10  Robert  Ingersoll  ATTKEN 

The  Dewey  Monument 
1901         bronze 
95'h 

Center  of  Union  Square,  Geary,  Post,  Stockton  and 
Powell  Streets.  A  figure  on  top  of  a  83'  h  granite 
shaft.  The  figure  "Victory"  has  in  one  hand  a  tri- 
dent (symbol  of  the  sea)  and  a  wreath  in  the  other. 
The  monument  commemorates  the  victory  of 
Admiral  George  Dewey  at  Manila  Bay  during  the 
Spanish- American  War,  1898,  and  is  a  tribute  to 
sailors  of  the  American  Navy. 


1.10  Robert  Ingersoll  AITKEN        The  Dewey  Monument 


1.11  Maynard  DKON 

Landscape 
1 923         oil  on  canvas 
8'h  x  16'w 

On  the  north  wall  over  the  elevator,  San  Francisco 
Water  Department,  425  Mason  Street,  near  Geary 
Street.  A  mural  of  an  imaginative  landscape 
showing  the  water  temple  at  Sunol.  The  building 
formerly  belonged  to  the  Spring  Valley  Water 
Company  who  commissioned  the  painting. 


1.12  RuthASAWA 

Redding  School,  Self-portrait 

1 984        glass  fiber  reinforced  concrete 

Located  in  the  facade  of  the  Alfred  Boedekker 
Recreation  Center  within  the  Father  A.  Boedekker 
Park,  Jones  and  Eddy  Streets.  Children  from  the 
Redding  School  worked  with  artist,  Ruth  Asawa  to 
create  this  concrete  panel  in  relief.  The  childrens' 
images,  initially  executed  in  pastry  dough,  were 
coordinated  into  an  overall  design  by  the  artist 
and  then,  cast  in  concrete. 


1.13  Bruce  HASSON 

A^  Ark  San  Francisco 

1984-86        bronze 
8'  3"h  x  7'  IV  x  25"d 

Father  Alfred  Boedekker  Park,  Jones  and  Eddy 
Streets.  An  ark-like  structure  containing  images  of 
wild  and  near  extinct  animals  emerging  from  its 
surface. 


1.14  Anthony  SMITH 

A  Untitled 

1985-86        bronze 
Approx.  5'h 
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Father  Alfred  Boedekker  Park,  Jones  and  Eddy- 
Streets.  Two  large  hands  hold  a  sphere  which 
contains  impressions  made  from  live  portrait  cast- 
ings representing  the  ethnic  diversity  of  the  Ten- 
derloin community. 


1.15  Amando  TADOLINI 

Simon  Bolivar 
1981         bronze 
25'  x  6'w  x  15'd 


This  replica  by  Hugo  Barrenechea  is  cast  from  the 
original  Tadolini  sculpture  installed  in  Plaza  de  la 
Constitucion  in  Lima,  Peru  in  1859.  It  was  given  as 
a  gift  to  the  city  of  San  Francisco  from  Venezuela  to 
celebrate  the  bicentennial  of  Bolivar's  birth.  The 
statue  is  an  example  of  a  classic  19th  century 
equestrian  sculpture  with  Bolivar  mounted  upon  a 
horse.  The  concrete  pedestal  contains  six  emblems 
of  the  countries  liberated  by  Bolivar,  known  as  the 
Great  Liberator,  and  includes  plaques  that  list  the 
battles  decisive  to  his  quest  for  Independence. 


1.16  Frank  HAPPERSBERGER 

Pioneers  Monument 
1894        bronze 
40'h 

At  the  intersection  of  Hyde,  Grove  and  Market 
Streets.  One  of  the  largest  and  most  prominent  of 
the  San  Francisco  historical  monuments,  this  work 
stood  firm  when  the  old  City  Hall,  directly  behind 
it,  was  demolished  in  the  1906  earthquake  and 
fire.  Post  "quake"  photos  show  homeless  citizens 
sitting  at  the  statue's  base  amid  the  City  Hall  ruins. 
A  granite  shaft  30'  high  topped  by  a  bronze  figure 
10'  high  with  the  spear,  shield  and  bear  symbol- 
izing California.  Four  projecting  piers  at  the  base, 
each  10'  high,  have  subsidiary  groups  of  figures 
depicting  Early  Days,  Plenty,  In  '49  and  Com- 
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merce.  Four  bas-reliefs  on  pedestal  depict  early 
scenes  of  California  life  and  history.  Five  bas-relief 
medallions  portray  James  Fremont,  James  Lick,  Sir 
Francis  Drake,  John  Sutter  and  Junipero  Serra. 
The  bronzes  were  cleaned  in  1986  using  a  walnut 
shell  blast  technique.  Research  at  that  time  sug- 
gests there  may  be  a  time  capsule  buried  in  the 
base. 


25 


1.17  Arthur  PUTNAM 

The  Winning  of  the  West 
1916        iron 

Along  Market  Street.  Cast  iron  bas-reliefs  are 
repeated  on  the  bases  of  approximately  238  light- 
ing standards  along  Market  Street.  Included  are 
figures  of  animals  and  of  the  Pioneers.  Merchants 
and  property  owners  paid  for  the  standards  which 
were  placed  in  1916. 


1.18  Robert  Ingersoll  ATTKEN 

Hall  McAllister 
1904        bronze 
Approx.  15'h  x  4'w  x  3'd 

Outside  the  north  wall  of  City  Hall,  on  McAllister 
Street.  A  figure  of  the  pioneer  attorney  with  book  in 
hands  stands  on  top  of  a  granite  base  IVi'  high. 
McAllister  served  as  first  presiding  judge  of  the 
Circuit  Board  of  the  Pacific  States  from  1855-1862 
upon  its  organization.  It  was  the  first  monument 
cleaned  under  the  Preservation  of  Public  Monu- 
ments program  began  in  1985. 


1.19  HaigPATIGIAN 

Abraham  Lincoln 
1926        bronze 


Adjacent  to  the  Polk  Street  entrance  to  City  Hall, 
Polk  Street.  A  heroic  figure  of  the  martyred  16th 
president,  seated  in  a  chair,  the  back  of  which 
bears  the  presidential  seal.  Set  on  a  granite  base 
5'  high,  Lincoln  leans  forward  with  one  hand  on 
his  knee,  gazing  downward. 


1.20  HaigPATIGIAN 

James  Rolph,  Jr. 
1 936         bronze 


In  the  north  wall  niche,  inside  the  Polk  Street 
entrance  to  City  Hall.  An  over  life-size  bust  of  the 
Mayor  of  San  Francisco  (1912-3 1 )  and  Governor  of 
California  ( 193 1-34),  placed  on  a  granite  shaft  7' 
high. 


1.21  HaigPATIGIAN 

James  D.  Phelan 
1936        bronze 


In  south  wall  niche,  inside  Polk  Street  entrance  to 
City  Hall.  Over  life-size  head  on  a  granite  shaft  7' 
high.  Companion  piece  to  the  James  Rolph,  Jr. 
sculpture.  Phelan  was  Mayor  of  San  Francisco 
(1897-1902)andU.S.  Senator (19 15- 1921).  Hewasa 
generous  patron  of  the  arts  and  was  responsible 
for  a  great  part  of  the  early  sculptural  work  spread 
throughout  the  City. 


1.22  Ralph  STACKPOLE 

Edmond  Godchaux 
1939        granite 
5'  4"h 

Inside  the  Office  of  the  City  Recorder,  City  Hall.  A 
life-size  carved  granite  head  of  the  former  City 
Recorder  (1900-1906,  1908-1939).  The  sculpture  is 
placed  on  a  marble  pedestal  4'  high. 


1.23  Ralph  STACKPOLE 

James  M.  Seawell 
1919        bronze 
6'h 

Fourth  floor  lobby  at  Polk  Street  elevator,  City  Hall. 
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A  life-size  head  of  Seawell  on  a  granite  shaft  of  5' 
6"  high.  Seawell  served  as  Superior  Court  Judge 
(1892-1917). 


1.24  RuthCRAVATH 

Angelo  J.  Rossi 
1948        bronze 
Approx.  7'h 

Near  the  elevator  of  Polk  Street  entrance  to  City 
Hall.  An  over  life-size  bust  of  Rossi,  Mayor  of  San 
Francisco  (1931-1944).  The  committee  insisted  the 
sculptress  include  Rossi's  insignia,  the  white  car- 
nation. The  shaft,  5'  high,  of  red  Hungarian  mar- 
ble, was  designed  by  Paul  Ryan,  American 
Institute  of  Architects. 


1 .  28  Gottardo  PIAZZONI        The  Sea  and  The  Land 
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1.25  HaigPATIGIAN 

Frederick  Funston 
1917         bronze 


Center  of  the  lobby,  inside  Van  Ness  Avenue 
entrance  to  City  Hall.  Over  life-size  "gilded"  bust  of 
Funston,  Mayor-General  of  the  United  States  who 
was  an  officer  of  the  Cuban  Army  until  the  out- 
break of  war  with  Spain  in  1898,  when  he  joined 
the  U.S.  Army 


1.26  FredPARHAD 

Ashurbanipal 
1987 
16' h 


Beside  the  Public  Library,  Civic  Center  Branch,  on 
Fulton,  between  Hyde  and  Larkin  Streets.  Ashur- 
banipal, one  of  the  great  Assyrian  kings  (668  to  627 
B.  C. ),  is  depicted  holding  a  lion  in  one  hand  and  a 
tablet  in  the  other.  Ashurbanipal  was  also  a 
founder  of  a  great  library  at  Nineveh. 


1.27  HaigPATIGIAN 

Edward  Robeson  Taylor 
1928        bronze 
29"  h 

South  side  of  Larkin  Street,  inside  the  main 
entrance  to  the  Public  Library/  Civic  Center 
Branch.  A  heroic  bust  of  Taylor,  "Lawyer-doctor- 
poet-library  trustee  and  Mayor  of  San  Francisco 
(1907-1910)." 


1.28  GottardoPIAZZONI 

The  Sea  and  The  Land 

1 93 1  -32  and  1 945        oil  on  canvas 

approx.  Il'lx6'weach 

On  either  side  of  the  main  stairway,  2nd  floor, 
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Public  Library,  Civic  Center  Branch.  Fourteen 
panels  depict  California  land  and  seascapes  in  a 
restricted  palette  of  low-keyed  blues  and  brown. 
The  north  wall  panels  represent  the  sea,  and  the 
south  wall  panels  represent  the  land. 


1.29  Frank  Vincent  DUMOND 

Pioneers  Leaving  the  East 
1914        oil  on  canvas 
12'h  x  50'w 

Above  the  main  entrance  to  the  History  and  Social 
Studies  Department,  2nd  Floor,  Main  Public  Li- 
brary. A  large  panel  depicting  the  pioneer  spirit  in 
America  and  the  spreading  civilization  from  the 
Atlantic  to  the  Pacific.  Placed  in  the  library  in  1917. 


1 .  30  Frank  Vincent  DUMOND 

Pioneers  Arriving  in  the  West 
1914        oil  on  canvas 
12'h  x  50'w 

Above  the  main  entrance  to  the  Literature  Room, 
2nd  Floor,  Main  Library.  A  large  panel  with  por- 
traits of  the  Artist  (William  Keith),  the  Writer  (Bret 
Harte),  the  Scholar,  the  Architect,  the  Sculptor,  the 
Youth  and  the  Family.  Also  included  are  portraits 
of  Padre  Junipero  Serra,  and  Captain  Juan 
Bautista.  Placed  in  the  library  in  1917. 


1.31  M.  EarlCUMMINGS 

Dennis  T.  Sullivan 
1921         bronze 
6'h  x  3'w 

Front  of  Fire  Chief  Quarters,  870  Bush  Street  near 
Taylor  Street.  A  plaque  bearing  a  quotation  from 
George  Sterling  and  a  bas-relief  of  Sullivan,  the 
Chief  of  the  Fire  Department,  killed  in  the  fire  of 
1906. 


1.32  Henri  Leon  GREBER        Dancing  Sprites 


1 .  32  Henri  Leon  GREBER 

Dancing  Sprites 
circa  1900        bronze 
45"h  x  4'd 

East  side  lawn  of  California  Street  entrance  to 
Huntington  Park,  California  and  Taylor  Streets.  A 
delightful  fountain  of  three  nude  children  dancing 
in  a  ring. 


1.33  UNKNOWN 

Fountain  of  the  Turtles 

No  date        marble  and  bronze 


Center  of  Huntington  Park,  California  and  Taylor 
Streets.  A  classic  wedding  of  marble  and  bronze,  it 
is  a  copy  of  Rome's  Fontana  della  Tartarughe, 
designed  by  Giacomo  Della  Porta  (successor  to 
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Michelangelo)  and  Taddeo  Landini  in  1583.  Dis- 
covered by  Mrs.  William  H.  Crocker  at  a  villa  out- 
side Rome,  the  copy  was  purchased,  first  installed 
in  her  peninsula  home  before  being  presented  to 
the  city  in  1954.  A  second  copy  of  the  fountain  exists 
at  Ringling  Brothers,  Barnum  and  Bailey  Circus 
Headquarters  at  Sarasota,  Florida. 


1 .  34  Beniamino  BUFANO 

Sun  Yat-Sen 

1 937         stainless  steel  and  rose  granite 
12'h 

Center  of  St.  Mary's  Square,  at  Pine,  Anne,  and 
California  Streets.  Formalized  stainless  steel  body 
with  head  and  hands  of  rose  granite.  Steel  disc 
inset  in  the  base  bears  words  written  by  Lin  Sen, 
President  of  China  (1937),  "Father  of  the  Chinese 
Republic  and  First  President  (1921-22)— Cham- 
pion of  Democracy — Proponent  of  Peace  and  Fri- 
endship Among  Nations. " 


1.35  Mary  FULLER 

J^  Portsmouth  Square  Tot  Lot 

1983        concrete 

Lower  level  of  Portsmouth  Square  between  Clay 
and  Washington,  Kearny  and  Walter  V.  Lum/Bren- 
ham  Streets.  Six  animal  sculptures  selected  for 
their  significance  and  compatibility  in  Chinese 
astrology;  tiger,  ram,  serpent,  monkey  rabbit  and 
dragon.  The  animals  are  part  of  a  play  area  de- 
signed in  response  to  the  community's  interest  in  a 
structure  that  would  encourage  development  of 
motor  skills  in  small  children  and  educate  them 
about  their  cultural  heritage. 
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.36  Bruce  PORTER 

Robert  Louis  Stevenson  Memorial 
1894         granite 

Portsmouth  Square  between  Kearny  and  Clay, 
Washington  and  Walter  V.  Lum/Brenham  Streets. 
A  simple  granite  shaft  9'  high  surmounted  by  a 
galleon  in  full  sail  (the  Hispaniola  of  "Treasure 
Island")  through  waves  and  fish.  Excerpts  from 
Stevenson's  "Christmas  Sermon"  are  inscribed  on 
the  shaft.  Erected  in  1897,  it  is  the  first  monument 
known  to  be  placed  in  honor  of  Stevenson. 


1.37  Mary  ERCKENBRACK 

Chinese  Foo  Dogs 
1952        terracotta 

Gateway  to  Ping  Yuen  Housing  Project,  Pacific 
Avenue  between  Stockton  Street  and  Grant  Ave- 
nue. Eight  fierce-looking  Chinese  Foo  dogs  on  a 
Chinese  gateway,  ward  off  evil  spirits.  The  artist 
researched  traditional  Chinese  animals  before 
designing  the  dogs. 


1.38  James  LEONG 

One  Hundred  Years  of  Progress  of  the  Chinese  in 

America 

1 952         egg  tempera  on  panel 

41/2'h  x  \7V2'w 

Chinese  Health  Center,  south  wall  of  waiting 
room,  Ping  Yuen  Housing  Project,  799  Pacific  Ave- 
nue, between  Stockton  Street  and  Grant  Avenue. 
Eight  sequences  including  China,  the  departure 
for  America,  the  gold  rush  and  railroad  building 
period,  the  role  of  the  Chinese  in  World  War  II,  and 
a  better  life  for  the  Chinese. 


1.39  Patti  Bowler 

^L  Dragon  Relief 

1 969        sheet  bronze  and  brass 

9'6"h  x  56'w  x  2'6"d 

Exterior  surface  of  District  Health  Center  No.  4, 
facing  Powell  Street  over  the  eastern  mouth  of  the 
Broadway  Tunnel.  Snake-like  segments  in  black. 
One  of  the  early  Art  Enrichment  projects  sponsor- 
ed by  the  Arts  Commission. 


1.40  M.  EarlCUMMINGS 

Man  Drinking  Water 
1902-04        bronze 
Approx.  321/2"h  x  15"w  x  26"d 

Triangle  opposite  Washington  Square  Park,  on 
Columbus  Avenue  between  Union  and  Powell 
Streets.  An  over  life-size  nude,  bearded  man 


crouching  and  drinking  water  from  his  hands, 
which  serves  as  a  fountain  to  a  lagoon  at  his  feet. 
The  model  for  the  piece  also  posed  for  the  "St.  John 
the  Baptist"  by  Auguste  Rodin. 


1.41  HaigPATIGIAN 

Volunteer  Firemen  Memorial 
1932        bronze 
Approx.  14' 

Washington  Square,  facing  Columbus  Avenue,  at 
Columbus  Avenue,  Stockton,  Filbert,  and  Union 
Streets.  A  heroic  size  group  of  three  firemen,  one 
holding  a  supine  woman,  one  kneeling  with  hose 
and  one  pointing  with  outstretched  arm.  Created 
to  commemorate  the  Volunteer  Fire  Department  of 
San  Francisco,  1849-66. 


1.42  UNKNOWN 

Benjamin  Franklin 
1879        iron 
Approx.  15'h 

Center  of  Washington  Square  Park,  between 
Columbus  Avenue,  Stockton,  Filbert,  and  Union 
Streets.  A  cast  iron  life  size  standing  figure  of  the 
revolutionary  statesman,  philosopher,  inventor 
and  printer.  It  was  originally  located  at  Kearny 
and  Market.  The  present  location  was  established 
in  1904.  The  statue  of  Ben  Franklin  is  the  earliest 
still  existing  monument  placed  in  the  City. 


1 .  43  Raymond  PUCCINELU 

Guglielmo  Marconi 
1938        bronze 
30'diameter 

Lombard  Street  at  Telegraph  Hill  Road,  Telegraph 
Hill.  A  likeness  of  Marconi,  inventor  of  the  wireless 
radio,  in  a  round  plaque  set  in  a  granite  bench. 
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1 .  44  Vittorio  DI COLBERTALDO 

Christopher  Columbus 
1957        bronze 
12'h 


Scenic  view  area  in  the  center  of  the  Coit  Tower 
parking  lot,  Telegraph  Hill.  The  figure  of  Colum- 
bus, the  famous  Italian  explorer,  gazes  out  over 
the  Bay  standing  on  a  boulder  in  the  Center  of  a 
circular  flower  bed,  bordered  by  a  marble  ring. 
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Coit  Tower:  The  murals  of  Coit  Tower  play  a  very 
important  role  in  Art  History.  The  Public  Works  of 
Art  Project  was  the  predecessor  to  the  Works  Pro- 
gress Administration  or  WPA,  the  program  which 
employed  artists  during  the  Depression. 


1.45  MaxineALBRO 

California 
1934        fresco 
10'h  x  42'w 


Inside  Coit  Tower,  Telegraph  Hill.  A  fresco  panel 
depicting  a  pictorial  synthesis  of  California  agri- 
cultural scenes  in  an  abundant  valley. 


1.46  Victor  ARNAUTOFF 

City  Life 
1934        fresco 
10'h  x  36'w 

Inside  Coit  Tower,  Telegraph  Hill.  Depiction  of 
various  city  street  scenes. 


1.47  JaneBERLANDINA 

Home  Life 

1 934        egg  tempera  mural 
9'h  x  34'w 

Inside  Coit  Tower,  second  floor,  Telegraph  Hill. 
Depiction  of  home  scenes,  including  baking,  play- 
ing cards,  reading,  sewing,  music  and  dancing. 


1 .  48  Raymond  BERTRAND 

Meat  Industry 
1934  fresco 
10'h  x  10'w 

Inside  Coit  Tower,  Telegraph  Hill.  Depiction  of 
packing  industry  including  handling  and  clean- 
ing pigs  to  wrapping  hams. 
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1.46  Victor  ARNAUTOFF 


ity  Life 


1 .  49  Raymond  BOYNTON 

Animal  Force  and  Machine  Force 
1934        fresco 
10'h  x  36'w 

Inside  Coit  Tower,  Telegraph  Hill.  A  comparison  of 
farm  and  fishing  scenes  to  industrial  scenes. 


1.50  Ralph  CHESSE 

Children  at  Play 
1934        fresco 
9'h  x  6'w 

Inside  Coit  Tower,  second  floor,  Telegraph  Hill. 
Children  jumping  rope,  flying  airplanes,  and  sail- 
ing boats  in  a  park  scene. 


.51  RinaldoCUNEO 

Bay  Area  Hills 
1 934        oil  on  canvas 
9'h  x  4%'w 


Inside  Coit  Tower,  Telegraph  Hill.  Two  panels 
depicting  farm  and  landscape  scenes  in  the  Bay 
Area. 
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1 .  52  Ben  F.  CUNNINGHAM 

Outdoor  Life 
1934        fresco 
9'h  x  22'w 


Inside  Coit  Tower,  second  floor,  Telegraph  Hill. 
People  at  leisure,  including  a  picnic,  barbeque, 
piper,  photographer  at  a  running  brook. 


1.53  MalettDEAN 

Stockbroker  and  Scientist 
1934        fresco 
10'h  x  4'w 

Inside  Coit  Tower,  Telegraph  Hill.  Single  figures 
with  symbolic  tools  of  their  professions. 


1.54  Parker  HALL 

Collegiate  Sports 
1934        fresco 
9'h  x  13'w 

Inside  Coit  Tower,  second  floor,  Telegraph  Hill. 
People  engaged  in  various  sports  including  foot- 
ball, archery,  and  baseball. 


1.55  Edith  HAMLIN 

Hunting  in  California 
1934        fresco 
9'h  x  12'w 

Inside  Coit  Tower,  second  floor,  Telegraph  Hill. 
Huntsmen  shooting  mallard  ducks  while  deer 
graze. 


1.56  George  HARRIS 

Banking  and  Law 
1934        fresco 
10'h  x  10'w 


39 


Inside  Coit  Tower,  Telegraph  Hill.  Lawyers  read- 
ing law  books,  guards  protecting  money,  and  a 
stock  exchange  board. 


1.57  William  HESTHAL 

Railroad  and  Shipping 
1934        fresco 
10'h  x  10'w 

Inside  Coit  Tower,  Telegraph  Hill.  Railroad  and 
wharf  scene. 


1 .  58  John  Langley  HOWARD 

California  Industrial  Scenes 
1934        fresco 
10'h  x  24'w 

Inside  Coit  Tower,  Telegraph  Hill.  Depiction  of  con- 
struction, oil  drilling,  and  panning  for  gold. 


1.59  Robert  HOWARD 

Phoenix  Bird 
1934        concrete 
48"d 

Over  main  entrance  to  Coit  Tower,  Telegraph  Hill. 
A  phoenix  with  wings  outspread. 


1.60  LucienLABAUDT 

Powell  Street 
1934        fresco 
6'h  x  32'w 

Inside  Coit  Tower,  Telegraph  Hill.  On  either  side  of 
the  stairs  between  the  first  and  second  floors,  a 
depiction  of  the  two  sides  of  Powell  Street,  portray- 
ing streaming  crowds  in  a  variety  of  activities. 
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1.61  Gordon  LANGDON 

California  Agricultural  Industry 
1934        fresco 
10'h  x  27V 

Inside  Coit  Tower,  Telegraph  Hill.  The  timber  and 
dairy  industry,  including  a  lumber  mill,  forests, 
and  a  dairy  barn. 


1.62  Jose  MOYA  DEL  PINO 

Bay  Scene 

1 934        oil  on  canvas 
9'h  x  41/2'w 

Inside  Coit  Tower,  Telegraph  Hill.  Matching  scene 
to  Otis  Oldfield  painting,  looking  down  from  a  hill 
at  the  wharf  and  bay. 


1.63  Otis  OLDFIELD 

San  Francisco  Bay 
1 934        oil  on  canvas 
9'h  x  41/2'w 

Inside  Coit  Tower,  Telegraph  Hill.  Lunette  looking 
down  from  a  hill  to  the  waterfront  and  bay. 


1.64  Suzanne  SCHEUER 

News  Gathering 
1934        fresco 
10'h  x  10'w 

Inside  Coit  Tower,  Telegraph  Hill.  Depiction  of 
editorial  office  showing  lynotyping,  printing,  and 
selling  of  a  newspaper. 


1.65  Ralph  STACKPOLE 

Industries  of  California 
1934         fresco 
10'h  x  36'w 

Inside  Coit  Tower,  Telegraph  Hill.  Synthesis  of 
industrial  scenes  including  the  fruit  packing  and 
steel  industries. 


1.66  Edward  TERADA 

Sports 

1934        fresco 
9'h  x  10'w 

Inside  Coit  Tower,  second  floor,  Telegraph  Hill. 
People  and  horses  engaged  in  golf,  running,  and 
polo. 


1.67  FredeVIDAR 

Department  Store 
1934        fresco 
10'h  x  10'w 

Inside  Coit  Tower,  Telegraph  Hill.  The  interior  of  a 
department  store  including  a  soda  fountain,  wine 
shop,  clothing  and  toy  shop  with  customers, 
merchandise,  and  attendants. 


1.68  Clifford  WIGHT 

Farmer  and  Cowboy 
1934        fresco 
10'h  x  4'w 

Inside  Coit  Tower,  Telegraph  Hill.  Two  standing 
figures  each  with  implements  of  their  trade. 
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1.69  Clifford  WIGHT 

Surveyor  and  Steelworker 
1934        fresco 
10'h  x  4'w 

Inside  Coit  Tower,  Telegraph  Hill.  Two  figures 
each  with  implements  of  their  trade. 


1.70  Bernard  ZAKHEIM 

Library 
1934        fresco 
10'h  x  10'w 

Inside  Coit  Tower,  Telegraph  Hill.  A  library  read- 
ing room  with  groups  of  people  reading  a  variety 
of  types  of  literature. 


1.71  Roger  BARR 

Skygate 

1 985         mirror  polished  stainless  steel,  type  3 1 6L 
75'h  x  20'w 

Embarcadero  Roadway  between  Piers  35  and  39. 
The  majestic  mirror-polished  sculpture  consists  of 
a  graceful  arch  holding  two  helix  shapes.  Its  highly 
polished  surface  reflects  the  beauty  of  the  sky,  sea 
and  terrain  surrounding  it,  and  frames  views  of 
the  Waterfront  and  Golden  Gate  Bridge. 
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2.1  Henry  MOORE 

Large  Four  Piece  Reclining  Figure 
1972-73        bronze  4/7 
6fc'h  x  4'w  x  I3fc'd 

Corner  of  Van  Ness  and  Grove  outside  the  Davies 
Symphony  Hall.  An  abstracted  figurative  image 
sits  on  a  concrete  base.  One  of  seven  castings 
which  are  distributed  around  the  world  in  collec- 
tions such  as  the  Bank  of  Switzerland.  Murals  by 
Frank  Brangwyn  "Earth,  Air,  Fire,  Water"  and 
Howard  Chandler  Christy  "U.  S.  Signs  the  Charter 
of  the  United  Nations,  June  26,  1945"  are  located  in 
the  Herbst  Theatre,  part  of  the  Performing  Arts 
complex.  For  tour  information  call  621-6600. 


2.2  Joan  BROWN 

^^  The  Dancing  Musicians  and  The  Dancer 

1985-86        bronze 

Musicians  12'h  x  5'2"w  Dancer  5 'h 

Upper  and  lower  exterior  facade  of  the  Performing 
Arts  Garage,  360  Grove  Street,  between  Franklin 
and  Gough  Streets.  In  selecting  the  artists,  the  Arts 
Commission  wanted  to  associate  the  Bay  Area 
figurative  tradition  with  the  performing  arts.  The 
artist  designed  the  three  dancing  figures  in  a  style 
similar  to  classical  black  Greek  figures  to  comple- 
ment the  architecture  of  the  building. 


2.3  Gary  GRAHAM 

^^  Police  Shield 

1987        Mosaic  using  marble,  granite  and  onyx 

4'h  x  4'w 

Paving  pieces  are  installed  in  east  and  west  entry 
ways  of  the  Northern  Police  Station  located  at  Turk 
and  Fillmore  Streets.  The  artist  worked  in  an  inter- 
pretative manner  with  the  symbols  of  the  San 
Francisco  Police  Department  shoulder  patch  and 
seven  point  badge. 
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2 . 4  Horace  WASHINGTON 

^^  1 987         Cast  concrete  with  integral  color 

3'h  x  8'w 

Northern  Police  Station,  Turk  and  Fillmore  Streets. 
Cast  concrete  panel  in  relief  depicting  the  cultural 
diversity  of  the  Western  Addition  and  its  architec- 
tural history.  The  panel  also  features  the  likeness  of 
police  officers  of  the  past  and  present.  The  outer 
edge  of  the  panel  is  inscribed  with  the  names  of 
police  officers  past  and  present,  female  and  male. 


2.5  WinNG 

J^  Ceramic  Tile  Mural 

1986        ceramic  tile 
Approx.  9'h  x  6'w 

Entrance  facade  of  District  Health  Center  #2,  1301 
Pierce  Street.  Symbolic  elements  of  medical  sci- 
ence are  depicted  in  the  mounted  panels  of 
brown,  yellow,  white  and  orange  glazed  tiles. 

2.6  Mary  ERCKENBRACK 
Ceramic  Mural  on  Athletics 
1955        ceramic  tile 
460'sq. 

Outside  wall  of  the  Hamilton  Recreation  Center,  at 
Steiner  and  Post  Streets.  A  modeled  and  glazed 
ceramic  tile  mural  of  a  male  figure  engaged  in 
athletic  activity. 


2. 7  Aristedes  DEMETRIOS 

Red  Gothic 
Painted  steel 
7'h  x  4'w  x  4'd 

Public  Park  on  7th  Avenue  between  Geary  and 
Anza.  Painted  a  vibrant  red,  with  a  high  gloss 
finish,  the  geometric  and  abstract  forms  that  com- 
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prise  this  sculpture  imbue  it  with  an  elegant  and 
graceful  vitality. 


2.8  Mark  ADAMS 

Phoenix  and  the  Golden  Gate 
1957        wool  Aubusson  tapestry 
8'hx  H'w 

Inside  Public  Library,  Marina  Branch,  1890  Chest- 
nut Street,  near  Buchanan  Street.  A  tapestry  with 
the  sun  and  flames.  Woven  in  Aubusson,  France. 
The  imagery  represents  the  resurgence  of  San 
Francisco  after  the  destruction  caused  by  the  1906 
earthquake  and  fire. 


2.9  HaigPATIGIAN 

William  C.  Ralston 
1941         marble 
10'h  x  5  V  x  7'd 

On  the  Marina  Green,  near  Fillmore  Street,  facing 
the  Bay.  A  marble  memorial  to  William  C.  Ralston, 
financier,  builder  of  the  old  Palace  Hotel  and  Cali- 
fornia Theatre.  Through  his  Bank  of  California,  he 
helped  develop  California  life  and  industry.  Upon 
failure  of  his  bank,  he  committed  suicide.  A  bronze 
plaque  on  the  north  side  depicts  a  female  figure 
with  an  eagle  on  one  hand,  and  a  weapon  in  the 
other.  On  the  south  side  is  a  bronze  plaque  of 
Ralston,  and  the  east  and  west  sides  have  bronze 
ornamental  fish. 


2. 10  Peter  RICHARDS,  George  GONZALES 

Wave  Organ 

1986        marble,  granite,  existing  jetty,  polyvinyl 
chloride  pipes,  concrete 

Located  behind  the  Marina  Green,  in  back  of  the 
Golden  Gate  Yacht  Club  on  the  east  side  of  the 
Marina  jetty.  This  is  a  special  sculptural  environ- 


2. 6  Mary  ERCKENBRACK        Ceramic  Mural  on  Athletics 


ment  created  from  old  curbstones  and  the  existing 
jetty  which  was  made  from  headstone  fragments 
originally  from  the  Pioneer  Cemetery  in  Laurel 
Heights.  Thirty  poly  vinyl  chloride  pipes  placed 
between  rocks  at  low  and  high  tide  areas  trans- 
form the  energy  of  the  ocean  into  unusual  musical 
sounds. 


DISTRICT  3 

THE  RICHMOND  & 
GOLDEN  GATE  PARK 
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3 . 1  Robert  Ingersoll  AITKEN 

William  McKinley 
1904         bronze 
40'h 

Center  of  the  Panhandle  on  Baker  Street,  between 
Fell  and  Oak  Streets,  Golden  Gate  Park.  A  female 
figure,  emblematic  of  the  republic,  extends  a  palm 
leaf  in  one  hand  and  a  sword  in  the  other.  The 
figure  stands  atop  a  35'  granite  base  in  which  a  12' 
diameter  marble  relief  plaque  of  McKinley  is  inset. 
McKinley,  the  25th  President  of  the  United  States, 
was  assassinted.  Ground  for  this  monument  was 
broken  by  Mrs.  Theodore  Roosevelt  in  1903. 


55 


3.2  JackMOXOM 

Young  Girl 
1939        sandstone 
4'h 


In  the  Sara  B.  Cooper  Memorial,  Children's  Play- 
ground, Golden  Gate  Park.  A  high  relief  sculpture 
of  a  young  nude  girl  with  a  cat  and  a  squirrel  at  her 
foot.  The  Sara  B.  Cooper  Memorial  was  placed  by 
the  Golden  Gate  Kindergarten  Association  in  1923. 
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3.3  CarlH.  CONRADS 

General  Henry  W.  Halleck 
1886        granite 

Nestled  in  a  grove  of  trees,  on  J.F.  Kennedy  Drive, 
across  from  Peacock  Meadow.  A  heroic  size  figure 
of  the  general  standing  in  uniform  and  cape.  In 
1849  Halleck  was  Secretary  of  the  State  of  Califor- 
nia under  the  military  government.  He  helped 
frame  the  California  Constitution,  and  was  a  Civil 
War  general  until  replaced  by  Grant. 


3.4  Douglas  TILDEN 

Baseball  Player 
1889        bronze 

Outside  the  perimeter  of  the  tennis  courts,  on  the 
east  end  of  J.  F.  Kennedy  Drive,  near  intersection  of 
Middle  Drive.  A  life-size  figure  of  a  mustachioed 
baseball  player  of  the  1880s  throwing  a  ball. 
When  first  shown  in  a  Paris  exhibition,  the  work 
was  titled  the  "National  Game." 


3. 5  Frank  HAPPERSBERGER 

James  A.  Garfield 
1884        bronze 

On  a  knoll  on  the  north  side  of  J.F.  Kennedy  Drive, 
near  the  Conservatory.  A  heroic  figure  of  the 
martyred  19th  century  President  of  the  United 
States.  A  mourning  female  figure,  Columbia, 
(symbol  of  the  U.  S.  A. ),  holds  a  broken  sword 
(symbolizing  the  life  cut  short  of  the  assassinated 
President)  and  a  wreath,  is  seated  at  the  base. 
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3.6  M.  Earl  CUMMINGS 

John  McLaren 
a  1944         bronze 
56"h 

In  the  John  McLaren  Memorial  Rhododendron 
Dell,  onJ.F.  Kennedy  Drive,  opposite  6th  Avenue. 
A  figure  of  McLaren,  fifth  Park  Superintendent, 
from  1890  to  1943,  walking  and  gazing  at  a  pine 
cone  in  his  hand.  McLaren  had  a  major  influence 
in  the  shaping  of  Golden  Gate  Park.  Ironically, 
McLaren  wanted  to  prohibit  statues  in  parks  and 
tried  to  hide  them  behind  bushes.  The  artist  was  a 
good  friend  of  McLaren's,  but  since  the  Superin- 
tendent refused  to  accept  the  statue  in  his  honor, 
the  work  sat  on  Cumming's  doorstep  for  years. 
After  McLaren's  death,  the  statue  was  placed  in 
the  park  despite  McLaren's  wishes,  a  final  irony. 


3.7  M.  Earl  CUMMINGS 

Lion  and  Bear 
1907        bronze 
4  'h  each 

Flanking  the  8th  Avenue  and  Fulton  Street  en- 
trance to  Golden  Gate  Park.  Two  life-size  crouch- 
ing, snarling,  and  ready-to-spring  animals  atop 
9'h  granite  boulders. 


3.8  J.  McQUARRIE 

Chaplain  William  D.  McKinnon 
1927        bronze 

South  side  of  J.  F.  Kennedy  Drive,  between  6th  and 
7th  Avenues  off  Fulton  Street,  Golden  Gate  Park.  A 
heroic  figure  of  the  Spanish- American  war  Chap- 
lain and  teacher  at  Santa  Clara  University,  strid- 
ing with  pole  in  his  right  hand.  Originally,  this 
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statue  did  not  please  the  donors  and  the  Park 
Department  refused  to  place  it.  Fifteen  years  later 
it  was  taken  from  an  Oakland  backyard,  treated, 
changed  and  placed. ' 


3.9  M.  EarlCUMMINGS 

Robert  Burns 
1906        bronze 
16'h 


South  side  of  J.  F.  Kennedy  Drive,  opposite  8th  Ave- 
nue and  Fulton  Street  entrance.  A  heroic  size 
standing  figure  of  the  Scottish  National  poet  with  a 
book  in  hand.  On  the  base  is  a  bronze  plaque  with 
a  rustic  scene  of  a  farmer  and  two  horses,  and 
Burns'  poem  "To  a  Mountain  Daisy. " 
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3. 10  Daniel  Chester  FRENCH 

Thomas  Starr  King 
1890         bronze 

Southeast  corner  of  the  intersection  of  J.F.  Kennedy 
and  Academy  of  Sciences  Drives,  Golden  Gate 
Park.  Heroic  size  figure  of  the  Boston,  and  later 
San  Francisco,  Unitarian  minister  who  played  a 
role  in  saving  California  for  the  Union  in  the  Civil 
War.  The  artist  is  best  known  for  the  Lincoln  Memo- 
rial in  Washington,  D.C. 


3.11  HaigPATIGIAN 

General  John  J.  Pershing 

1921         bronze 

12'h 

Academy  of  Sciences  Drive,  on  the  Music  Con- 
course, Golden  Gate  Park,  walking  North  from  the 
Francis  Scott  Key  Memorial.  A  heroic  figure  of  the 
Commander-in-Chief  of  the  American  Expedition- 
ary Force  in  World  War  I,  known  familiarly  as 
"Black  Jack"  Pershing.  He  stands  in  uniform  with  a 
crushed  German  helmet  at  his  feet. 


3.12  Ernst  REITSCHEL 

Goethe  and  Schiller 
1901         bronze 

East  of  Morrison  Planetarium,  Golden  Gate  Park. 
Two  heroic  sized  figures  of  the  German  poets  and 
friends  walking  together,  Schiller  holding  a  scroll, 
and  Goethe  holding  a  wreath.  The  figures  stand 
on  a  pedestal  of  red  Missouri  granite.  A  reproduc- 
tion of  this  monument  is  also  in  Weimar,  Germany. 
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3.13  Douglas  TILDEN 

Padre  Junipero  Serra 
1906        bronze 

At  junction  formed  by  Academy  of  Sciences  Drive 
and  Tea  Garden  Drive,  Golden  Gate  Park.  A  life- 
size  portrait  of  the  Franciscan  father,  founder  of  the 
California  Missions,  striding  forward  with  the 
Cross  in  one  hand,  the  other  raised  in  benediction. 
This  was  the  last  monumental  work  executed  by 
Douglas  Tilden. 


3. 6  M.  Earl  CUMMNGS        John  McLaren 
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3.14  William  Westmore  STORY 

Francis  Scott  Key 
1886        bronze 

Northeast  end  of  Music  Concourse,  Golden  Gate 
Park.  Life-size  figure  of  Key,  composer  of  the 
National  Anthem,  sits  on  a  travertine  pedestal, 
which  is  inscribed  with  all  four  verses.  The  pedes- 
tal is  placed  under  a  canopy  upheld  by  four  Corin- 
thian columns  crowned  by  bronze  eagles  and  buf- 
falo heads.  The  figure  of  Columbia,  symbol  of  the 
nation,  stands  atop  the  canopy,  holding  a  flag  with 
eagles  at  her  feet.  Flags,  wreaths,  and  shields 
complete  the  decoration,  which  includes  every 
symbol  of  the  United  States.  The  Key  monument 
has  been  moved  twice  and  was  placed  at  this  site 
during  the  exhibition,  "American  Renaissance"  at 
the  de  Young  Museum,  as  part  of  the  Bicentennial 
celebrations,  and  formally  rededicated  on  July  4, 
1976. 


3.15  M.  EarlCUMMINGS 

Rideout  Fountain 
1924        granite 
10'h 

Center  of  the  Music  Concourse,  between  the  M.H. 
de  Young  and  the  Academy  of  Science  Museums, 
Golden  Gate  Park.  A  tiger  rearing  in  deadly  com- 
bat with  a  serpent' twined  around  his  body,  placed 
in  the  center  of  a  lotus  form  fountain. 


3.16  Edgar  WALTER 

Ignatz  and  Sigmund  Steinhart 
1923        bronze 
24"diameter  each 

Either  side  of  main  entrance  to  the  Steinhart 
Aquarium,  facing  Fountain  Court,  Golden  Gate 
Park.  Two  circular  bas-relief  portraits  of  the  two 
donors  of  the  Aquarium.  Mr.  Ignatz  Steinhart, 
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upon  donating  funds,  requested  the  placing  of  the 
plaques  of  himself  and  his  brother. 


3.17  Robert  B.HOWARD 

The  Whales 

1 939        artificial  black  granite 
Approx.  13'heach 

Center  of  Fountain  Court,  between  the  Academy 
of  Sciences  and  the  Steinhart  Aquarium.  Two 
intertwined  whales,  with  water  spouting  from 
outer  perimeter  of  the  fountain.  The  work  stands 
on  a  concrete  base  SV2'  high.  These  were  so  well 
liked  at  the  1 939  World's  Fair  that  they  were  recast, 
replacing  the  original  material  with  the  present, 
more  permanent  black  granite.  (Admission  fee 
required  for  access  to  the  Fountain  Court. ) 


3.18  Gerome  CONNOR 

Robert  Emmet 
1916        bronze 

In  front  of  the  southwest  wing  of  the  Academy  of 
Sciences,  Academy  of  Sciences  Drive,  Golden 
Gate  Park.  Over  life-size  figure  of  the  Irish  patriot 
and  rebel  who  was  hanged  in  1803.  The  monu- 
ment depicts  him  standing,  one  foot  forward, 
making  a  speech  at  his  trial. 


3.19  Henry  BAERER 

Ludwig  Van  Beethoven 
1915        bronze 

South  of  Academy  of  Science  Drive,  Golden  Gate 
Park.  A  heroic  size  head  of  the  great  German 
composer  sits  on  top  of  a  granite  column  at  the 
base  of  which  is  a  life-size  draped  female  figure 
who  holds  a  lyre.  This  bust  is  a  replica  of  the 
original  which  stands  in  Central  Park,  New  York. 
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3.20  George  BULLOCK  and  Garrett  JANSEN 

William  Shakespeare 
a  1928        bronze 
32'h 

Set  in  the  brick  wall  in  the  Shakespeare  Garden, 
behind  the  Academy  of  Sciences,  Golden  Gate 
Park.  A  bust  of  the  English  poet  and  playwright 
with  arms  in  front  holding  a  quill  pen  in  his  proper 
right  hand.  One  of  two  castings  made  from  a  stone 
bust  of  Shakespeare  in  the  Stratford-upon-Avon 
Church,  created  in  1616.  (Call  McLaren  Lodge  for 
special  appointment  to  view  the  bust:  558-3354). 


3.21  Orazio  GROSSONI 

Giuseppe  Verdi 
1914        bronze 


South  side  of  parking  area  behind  the  Temple  of 
Music,  near  the  Music  Concourse,  Golden  Gate 
Park.  Two  figures  of  children,  a  man,  and  a  head 
surround  the  granite  base,  on  top  of  which  is  the 
heroic  bust  of  the  great  Italian  opera  composer, 
Verdi.  Text  on  the  base  is  by  G.  D'Annunzio. 


3. 22  Robert  Ingersoll  AITKEN 

Spandrels  on  Spreckels  Temple  of  Music 
1 898        cast  concrete 
Approx.  20'h 

On  bandshell,  at  end  of  Music  Concourse,  Golden 
Gate  Park.  Two  semi-nude  decorative  cast  figures 
form  the  arch  of  the  shell.  One  is  playing  the  lyre, 
the  other  the  trumpet.  Major  repairs  were  neces- 
sary after  it  was  badly  damaged  in  the  1906 
earthquake. 
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3. 23  Clara  HUNTINGTON 

St.  Francis  Feeding  the  Birds 

1939        bronze 

6'h 

In  the  Garden  of  Fragrance,  Strybing  Arboretum, 
Golden  Gate  Park.  A  figure  of  the  saint  with  out- 
stretched arms,  water  streaming  from  both  hands. 
The  piece  was  first  exhibited  at  the  World's  Fair  on 
Treasure  Island,  1939. 


3.24  RuthASAWA 

Hagiwara  Family  Plaque 
1974        bronze 
15"h  x  28"w 

Inside  main  entrance  to  Japanese  Tea  Garden,  Tea 
Garden  Drive,  Golden  Gate  Park.  This  plaque 
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wraps  around  a  rock  which  sits  in  the  garden,  and 
is  graced  by  bronze  frogs,  insects,  and  a  lizard. 
The  inscription  on  the  plaque  states:  "To  honour 
Makoto  Hagiwara  and  his  family  who  nurtured 
and  shared  his  garden  from  1895-1942."  Nearby 
but  hard  to  find,  is  another  small  three-dimen- 
sional frog,  which  "answers"  to  the  frogs  on  the 
plaque. 


3.25  UNKNOWN 

Buddha  (Japanese) 
1790        bronze 


At  the  eastern  end  of  Long  Bridge,  inside  the 
Japanese  Tea  Garden,  Golden  Gate  Park.  This 
beneficent  figure  "Amazarasti-no  Hotoke, "  mean- 
ing "the  Buddha  that  sits  throughout  the  sunny 
and  rainy  weather  without  shelter, "  was  cast  in 
1790  at  Tajima,  Nara  Prefecture.  Purchased  by 
Gumps  in  1928,  it  was  given  to  the  Park  15  years 
later  when  a  wooden  Buddha  was  destroyed  by 
vandals. 


3.26  Georges  GEEFS 

Roman  Gladiator 
1881         bronze 
8'h 


Opposite  the  main  entrance  to  the  M.H.  de  Young 
Museum,  on  Tea  Garden  Drive,  Golden  Gate  Park. 
Over  life-size  semi-nude  male  figure,  sword  aloft 
in  one  hand,  wearing  a  cloak  and  helmet.  The 
sculpture  is  placed  in  commemoration  of  the 
inauguration  of  the  California  Mid- Winter  Exposi- 
tion of  1893.  It  marks  the  place  where  President 
William  Howard  Taft  turned  the  first  spadeful  of 
earth  to  start  construction  of  the  Fair. 


3.17  Robert  B.  HOWARD        The  Whales 


3. 27  Thomas  SHIELDS-CLARKE 

The  Cider  Press 
1892  bronze 
7'h 


Northwest  side  of  the  Music  Concourse,  opposite 
the  M.H.  de  Young  Museum,  Golden  Gate  Park. 
An  over  life-size  nude  male  figure  operating  a 
cider  press,  with  a  child  kneeling  at  his  feet,  hold- 
ing a  straw  and  hiding  an  apple.  The  statue  was 
originally  a  drinking  fountain  (and  some  stories 
claim  it  held  cider,  not  water).  The  statue  was 
placed  as  part  of  the  Mid- Winter  Exposition. 


3.28  Rupert  SCHMID 

General  Ulysses  Simpson  Grant 

1896         bronze 

18'h 

South  side  of  Tea  Garden  Drive,  Music  Concourse, 
Golden  Gate  Park.  Over  life-size  bust  of  the  Victor- 
ian General  of  the  Union  Forces  in  the  Civil  War, 
and  18th  President  of  the  United  States.  As  a  young 
Lieutenant,  Grant  was  stationed  in  Mendocino 
County,  and  served  in  California  at  Ft.  Bragg. 
During  the  installation  of  this  work,  a  union  contro- 
versy erupted  over  the  source  of  the  marble  and  all 
of  it  was  replaced. 


3.19  Henry  BAERER        Ludwig  Van  Beethoven 
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3.29  Jo  MORA 

Miguel  De  Cervantes 
1916        bronze 

North  of  Tea  Garden  Drive,  just  off  J.F.  Kennedy 
Drive,  Golden  Gate  Park.  Two  life  size  figures,  Don 
Quixote  and  Sancho  Panza,  kneeling  before  and 
gazing  up  at  the  heroic  sized  head  of  Cervantes, 
the  great  Spanish  writer,  their  creator.  Mora  based 
his  bust  upon  a  portrait  discovered  in  Sevilla  done 
from  life  in  the  1600's. 


3.30  R.Hinton  PERRY 

Lion 

1898        bronze 
4'h 

Just  east  of  the  M.H.  de  Young  Museum,  Tea  Gar- 
den Drive,  Golden  Gate  Park.  The  life-size  lion  sits 
on  a  rock. 


3.31  Arthur  PUTNAM 

Sphinx 

1903        concrete 
5'  x  10' 

Flanking  the  foot  path  entrance  to  the  parking 
area  at  the  M.H.  de  Young  Museum,  Tea  Garden 
Drive,  Golden  Gate  Park.  Two  cast  concrete  alle- 
gorial  figures  (human  heads  on  a  lion's  body)  in  a 
recumbent  position  are  actually  replicas  of  the 
original  granite  sculptures  which  flanked  the 
Egyptian  building  of  the  Mid- Winter  Exposition, 
which  in  turn  became  the  de  Young  Museum.  The 
originals  were  allegedly  stolen. 
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3.32  M.  Earl  CUMMNGS 

Sun  Dial 
1 905         bronze 
29"h 


Southeast  corner  of  the  M.H.  de  Young  Museum, 
Tea  Garden  Drive,  Golden  Gate  Park.  The  sun  dial 
is  mounted  on  the  back  of  a  turtle  which  sits  on  top 
of  a  50"  shaft.  It  commemorates  the  first  three  navi- 
gators to  the  California  coast — Fortuno  Ximenes 
1534,  Juaride  Cabrillo  1542,  and  Sir  Francis  Drake 
1579. 


3.33  M.  Earl  CUMMINGS 

The  Pool  of  Enchantment 

1917        bronze 

3'h 

Directly  in  front  of  the  main  entrance  to  the  M.  H.  de 
Young  Museum,  on  Tea  Garden  Drive,  Golden 
Gate  Park.  A  figure  of  an  Indian  boy  sits  on  a  rocky 
landscaped  island  in  the  center  of  the  lily  pond, 
piping  to  two  listening  California  mountain  lions. 


3.34  J.  MATATKA 

Thomas  G.  Masaryk 
1926        bronze 
5'h 


By  the  main  entrance  to  the  Rose  Gardens,  on  J.F. 
Kennedy  Drive,  Golden  Gate  Park.  A  life-size  bust 
of  Thomas  Garrigue  Masaryk,  the  principal  figure 
in  the  creation  of  the  Czechoslovakian  Republic 
after  World  War  I.  The  bust  sits  on  a  7'  marble 
column.  The  bust  was  exhibited  at  the  1939  World's 
Fair  on  Treasure  Island. 
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3.35  M.  EarlCUMMINGS 

Doughboy 
1928        bronze 
10'h 


North  side  of  J.  F.  Kennedy  Drive,  Redwood  Memo- 
rial Grove,  Golden  Gate  Park.  Life-size  figure  of 
the  World  War  I  soldier  stands  hatless  holding  a 
wreath  with  both  hands  against  his  chest.  The 


statue  stands  on  a  20  ton  rock  base  with  flag  poles 
flanking  the  monument.  Created  in  1928,  it  was 
part  of  the  Panama-Pacific  International  Exposi- 
tion until  its  purchase. 


3.36  Charles  GRAFLY 

Pioneer  Mother 
1914  bronze 
12'h 


Near  pioneer  log  cabin,  south  side  of  road  leading 
to  the  Stow  Lake  Boathouse,  off  J.F.  Kennedy 
Drive,  Golden  Gate  Park.  A  figure  of  a  pioneer 
mother  with  arms  extended  and  a  nude  boy  and 
girl  at  her  feet  is  mounted  on  a  4'h  bronze  base 
embellished  with  skulls  of  cattle.  Also  shown  are 
ships  sailing  and  the  sun  setting  in  the  west.  The 
work,  created  in  1914,  was  first  exhibited  at  the 
Panama  Pacific  Exposition  in  1915.  It  remained  at 
the  Palace  of  Fine  Arts  until  exhibited  at  Treasure 
Island  in  1939.  It  was  placed  in  the  park  in  1940. 


3.37  F.  ASBJORNSEN 

Roald  Amundsen 
1929        bronze 
8'h 


On  the  Great  Highway,  south  of  the  J.F.  Kennedy 
Drive  entrance  to  western  Golden  Gate  Park.  A 
high  relief,  heroic  size  portrait  plaque  of  Amund- 
sen, the  Norwegian  explorer  who  discovered  the 
South  Pole  in  191 1.  The  plaque  replaces  the  boat, 
which  Amundsen  commanded  in  his  explorations 
which  was  located  here  until  the  late  1970s,  when 
the  "Gjoa"  was  returned  to  Norway.  The  plaque 
rests  on  a  10'h  red  Norwegian  granite  shaft. 
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3. 38  Michael  VON  MEYER 

Carved  Railing 
1939        wood 
36"h  x  25"w 

Right  side  of  the  stairway  at  the  Beach  Chalet, 
Golden  Gate  Park.  A  carved  wood  bannister  of 
magnolia  runs  from  the  first  to  second  floors.  The 
beautifully  carved  sea  forms  include  the  head  of 
an  octopus,  fish,  a  hard  hat  diver,  and  swirling 
mermaids.  In  addition,  there  are  four  columns  in 
the  main  lounge  of  the  Beach  Chalet. 


3.39  LucienLABAUDT 

San  Francisco  Scenes 
1936-37        fresco 
9'h  x  188'  Approx. 

Main  hall  of  the  Beach  Chalet,  Great  Highway  at 
Golden  Gate  Park.  This  major  mural  installation 
was  commissioned  to  decorate  the  restaurant  de- 
signed by  Willis  Polk.  In  fresco  technique  the  artist 
has  covered  all  the  walls  as  well  as  portions  of 
ceilings  and  stairwells  with  familiar  scenes  of  San 
Francisco  life.  Included  are  the  docks,  Fisher- 
man's Wharf  with  the  crab  catch,  a  family  picnic 
overlooking  the  Golden  Gate  (with  a  single  com- 
pleted tower  of  the  new  Bridge),  Golden  Gate 
Park's  Conservatory,  Portals  of  the  Past  and  the 
Tea  Garden.  The  artist  included  familiar  figures  of 
the  times,  including  artists  Beniamino  Bufano  and 
Gottardo  Piazzoni,  and  Park  Superintendent  lohn 
McLaren,  as  well  as  the  artist's  wife,  Marcelle. 
Quotations  from  famous  California  poets  suggest 
the  mythos  of  the  West.  The  frescoes  were  restored 
in  1987/1988  to  their  original  fresh,  bright  color. 


^ 


iliife 


3.39  Lucien  LABAUDT        SanFi 


3. 40  Victor  ARNAUTOFF 

Edison  (1847-1931)  Washington  (1732-1799)  and 
Shakespeare  (1564-1616) 
1934        concrete 
4'  x  6'  each 

Over  the  main  entrance  to  Washington  High 
School,  32nd  and  Anza  Avenues.  Three  concrel 
high  relief  portraits,  cast  in  place,  of  Edison  (Inv<| 
tion),  Washington  (Statesmanship),  and  Shake! 
speare  (Literature). 


75 


3.41  Sargent  JOHNSON 
Athletics 

1942        cast  stone 
12'h  x  185V 

Behind  the  end  zone  of  the  football  field  of  Wash- 
ington High  School,  32nd  and  Anza  Avenues.  A 
tremendous  incised  relief  frieze  of  athletes  in 
games  of  various  kinds  covering  the  entire  retain- 
ing wall  across  the  back  of  the  football  field. 

3. 42  Anna  HUNTINGTON 
El  Cid  Campeador 
1921         bronze 

14'  8%"h 

On  the  right  lawn  while  facing  the  main  entrance 
to  the  California  Palace  of  the  Legion  of  Honor, 
Land's  End,  Lincoln  Park.  A  heroic  size  bronze  of  El 
Cid  on  horseback  with  a  shield  in  one  hand  and  a 
spear  in  the  other.  Collection  of  the  Fine  Arts 
Museum. 

3. 43  Anna  HUNTINGTON 
Joan  of  Arc 

1915        bronze 
12'  l/8"h 

On  the  left  lawn  while  facing  the  main  entrance  to 
the  California  Palace  of  the  Legion  of  Honor, 
Land's  End,  Lincoln  Park.  A  heroic  bronze  of  Joan 
of  Arc  of  France  who  burned  at  the  stake  on  May 
30,  143 1 .  Mounted  on  horseback  with  a  sword  in 
one  hand,  the  statue  sits  atop  a  granite  base.  Col- 
lection of  the  Fine  Arts  Museum. 

3.44  Auguste  RODIN 
The  Three  Shades 
c.  1880        bronze 
7fc'h  x  6'w 

Near  the  fountain  in  the  parking  lot  opposite  the 


California  Palace  of  the  Legion  of  Honor,  Land's 
End,  Lincoln  Park.  Three  over  life-size  figures 
standing  shoulder  to  shoulder  with  hands  and 
heads  together  on  a  granite  base  8'  high.  Initially, 
part  of  a  great  design,  "La  Porte"  (The  Gates  of 
Hell). 


3.45  Auguste  RODIN 

The  Thinker 
c.  1880        bronze 
6'h  x  4'3"w  x  4'43/4"d 

Center  of  the  courtyard  in  front  of  the  main  en- 
trance to  the  California  Palace  of  the  Legion  of 
Honor,  Land's  End,  Lincoln  Park.  One  of  the 
world's^nost  reknowned  works  of  art,  "The 
Thinker, "  has  become  a  symbol,  in  popular  cul- 
ture, of  twentieth  century  humanity's  intro- 
spection. Rodin's  masterpiece  depicts  a  nude 
male  figure  seated  in  a  position  of  repose,  resting 
his  chin  on  his  closed  hand.  This  casting  was  first 
exhibited  during  the  Panama-Pacific  Inter- 
national Exposition,  later  exhibited  in  Golden 
Gate  Park  and  transferred  to  its  present  site  at  the 
entrance  to  the  California  Palace  of  the  Legion  of 
Honor  in  1924. 


3.46  George  SEGAL 

The  Holocaust 
1 982         painted  bronze 

Beside  the  parking  lot  across  from  the  California 
Palace  of  the  Legion  of  Honor,  Land's  End,  Lincoln 
Park.  This  monument  to  the  six  million  Jewish  peo- 
ple killed  in  the  Holocaust  of  World  War  II,  shows 
ten  sprawled  figures,  recalling  post-war  photo- 
graphs of  the  concentration  camps,  and  an  elev- 
enth lone  standing  figure.  This  figure,  the  "survi- 
vor, "  places  his  hand  over,  but  not  touching  the 
barbed  wire  fence;  as  camp  fences  were  electri- 
fied, this  pose  suggests  the  choice  of  life  over 
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despair  and  self-destruction.  Placement  of  this 
work  evoked  a  strong  controversy  over  the  choice 
of  one  of  the  city's  most  beautiful  sites  for  a  memo- 
rial recalling  death,  as  well  as  the  graphic,  rather 
than  abstract,  sculptural  representation  of  evil. 
The  artist  insisted  that  the  viewer  might  consider 
death  while  facing  towards  the  monument,  and 
life,  while  facing  outward,  with  the  survivor, 
towards  the  life-enhancing  view  of  the  Golden 
Gate  Straits. 


3.47  Bundo  SHUNKAI 

Great  Nature 
1984         black  granite 
10'hx  H'4"wx9'l"d 

Overlooking  the  ocean,  below  the  California 
Palace  of  the  Legion  of  Honor,  on  El  Camino  del 
Mar,  Lincoln  Park.  A  large  stone  inscribed  with 
Japanese  calligraphic  characters  designed  by  the 
artist  and  translated  to  mean  "Great  Nature. "  This 
is  a  monument  to  world  peace  to  commemorate 
amity  between  the  United  States  and  Japan. 


3.48  UNKNOWN 

Japanese  Monument 
1 960        black  granite 
88"h  x  60"w  x  34"d 

At  the  intersection  of  El  Camino  del  Mar  and  34th 
Avenue,  near  the  California  Palace  of  the  Legion 
of  Honor,  Lincoln  Park.  The  monument  was  erected 
to  commemorate  the  arrival  of  the  first  Japanese 
naval  ship  in  San  Francisco  to  strengthen  the  ties 
of  friendship  and  goodwill  between  the  United 
States  and  Japan. 


3. 49  Frederick  W.  SCHWEIGARDT 

Joseph  B.  Strauss 
1940        bronze 

In  the  gardens  by  the  parking  lot  of  the  Visitation 
Center  on  the  San  Francisco  side  of  the  toll  gate  of 
the  Golden  Gate  Bridge.  A  life-size  figure  of 
Strauss,  the  chief  engineer  and  designer  of  the 
Golden  Gate  Bridge. 


ART  ENRICHMENT 


San  Francisco  was  one  of  the  first  cities  nationwide  to 
establish  a  Percent  for  Art  or  Art  in  Public  Places  Program.  In 
1969,  through  legislation  entitled,  "The  Art  Enrichment 
Ordinance, "  the  Arts  Commission  was  given  the  authority  to 
request  up  to  two  percent  of  the  total  construction  costs  of  new 
and  expanded  City-owned  facilities  for  the  acquisition  of 
artwork  specifically  for  the  newly  constructed  site. 


With  the  exception  of  donations  or  bequests,  the  Art 
Enrichment  Program  provides  San  Francisco  City  govern- 
ment with  its  only  mechanism  to  acquire  new  works  of  art  for 
public  places.  The  primary  objective  of  the  Art  Enrichment 
Ordinance  is  to  enhance  the  quality  and  vitality  of  life  in  San 
Francisco  for  its  citizens  and  visitors.  The  Arts  Commission 
believes  that  artwork  serves  to  humanize  the  urban  environ- 
ment while  providing  a  visual  and  aesthetic  counterpoint  to 
the  surrounding  architecture. 


One  of  the  first  major  projects  of  the  Art  Enrichment 
Program  began  at  San  Francisco  General  Hospital  in  1974 
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when  a  major  facility  expansion  was  undertaken.  More  than 
600  works  of  art  were  either  purchased  or  commissioned.  As 
a  result,  San  Francisco  General  Hospital  enjoys  having  one 
of  the  largest  public  collections  of  Bay  Area  artists  work,  and 
has  the  distinction  of  being  among  the  first  hospitals  in 
America  to  house  an  extensive  art  collection. 


As  the  Art  Enrichment  Program  evolved  through  the 
1 970's,  its  objectives  and  selection  procedures  became  more 
clearly  defined.  The  Arts  Commission  realized  the  unique  set 
of  circumstances  that  accompanied  the  placement  of  art 
work  in  urban  public  environments.  The  audience  is  much 
larger  and  more  diverse  than  that  of  a  gallery  or  museum. 
Maintenance  and  permanence  must  be  considered  as  well. 


Curatorial  responsibilities  are  delegated  to  a  Selection 
Panel  established  for  each  new  project.  The  Panel  is  com- 
prised of  a  representative  from  the  Project  Agency,  the  Pro- 
ject Architect,  community  members,  professional  artists  and 
the  three  Arts  Commissioners  who  serve  on  the  Commis- 
sion's Visual  Arts  Committee.  The  Selection  Panel  strives  to 
select  artists'  proposals  that  take  into  consideration  the  func- 
tion of  the  facility,  its  user  population  and  the  surrounding 
architectural  design  and  characteristics.  The  terminology  of 
the  Art  Enrichment  Ordinance  requires  that  the  work  be 
placed  within  or  adjacent  to  the  facility  from  whose  construc- 
tion budget  the  funds  were  obtained.  Thus,  many  works  are 
not  prominently  located  in  plazas  or  on  street  corners,  but 
rather,  they  are  placed  within  City  facilities  throughout  San 
Francisco. 
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In  the  late  1980s,  the  Arts  Commission  initiated  its  effort 
to  involve  artists  in  the  design  of  City  facilities,  acknow- 
ledging the  distinction  between  art  that  occupies  a  space  as 
opposed  to  creating  one.  At  the  Miraloma  Field  House,  an 
artist  was  assigned  the  responsibility  of  designing  a  plan  for 
the  tile  color  and  patterning  of  a  portion  of  that  facility.  At  the 
Trocadero  Field  House  in  Stern  Grove,  another  artist  design- 
ed a  Victorian  stained  glass  motif  that  complimented  the 
historical  restoration  of  the  building.  The  years  1988  and  1989 
will  see  more  projects  of  this  nature.  An  artist  will  collaborate 
with  a  landscape  architect  for  the  design  of  "Baywalk"  at  the 
Sunnydale  Pump  Station  that  will  convert  the  landscape  and 
functional  structure  into  a  series  of  "habitat  gardens"  com- 
bining art  and  nature. 

JillManton 

Curator  and  Coordinator, 

Art  in  Public  Places 
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DISTRICT  4 

THE  SUNSET 
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4.1  KimikoKOGURE 

A  Untitled 

1 987         Ceramic  Tile 

Located  at  the  Miraloma  Field  House  at  Omar  and 
Sequoia  Streets.  The  artist  was  commissioned  to 
design  the  tile  coloration  and  patterning  for  the 
boys'  and  girls'  bathrooms.  He  used  standard 
commercial  tiles  in  a  Mondrian-like  design. 


4.2  JuanOLAGUIBEL 

Miguel  Hidalgo  y  Costilla 
1962         bronze 

At  the  top  of  the  19th  Street  Mall,  Mission  Park.  A 
heroic  size  bronze  figure  of  Hidalgo  ( 1 753- 1811) 
with  proper  right  hand  across  his  chest.  Mexican 
Revolutionist,  Hidalgo,  was  the  first  leader  in  his 
country's  War  of  Independence.  He  is  known  as 
the  father  of  Mexican  Independence. 


4.3  Lois  ANDERSON 

A  O u  tdoor  Wall  Mosaic 

1 987        mixed  media 

Approx.  4'hx4'w 

Located  on  the  exterior  facade  of  the  Douglass 
Field  House  on  Douglass  and  26th  Streets.  This 
mixed  media  medallion,  created  with  marbles, 
glass,  tile  and  numerous  found  objects,  relates  to 
the  traditional  manner  of  architectural  ornamen- 
tation common  to  this  vicinity. 


4.4  Stefan  NOVAK 

Redwood  Sculpture 
1968        redwood 
25'h 

On  Clipper  Street  near  Diamond  Heights  Boule- 
vard. A  redwood  wall  sculpture  of  abstract  de- 


signs.  This  piece  was  made  possible  by  the  Re- 
development Agency  Program. 


4 . 5  Peter  VAN  DEN  BERGE 

A^  Ceramic  Murals 

1971         ceramic  tile 

8'h  x  2'w;  8'h  x  2'w;  8'h  x  4'w 

Inside  the  recreation  building  at  the  Christopher 
Recreation  Center,  52 10  Diamond  Heights  Blvd. , 
near  Duncan  Street.  Of  three  panels,  one  shows  a 
large  sun,  rabbit,  carrots,  and  other  vegetables. 
Another  depicts  a  whale  spouting  water,  a  goat 
and  a  small  girl  and  boy  under  a  carrot  stalk.  The 
third  panel  shows  an  elephant  and  a  tiger  walking 
through  a  town. 


4.6  Carroll  BARNES 

A^  Transverse  and  Column 

1977        cortensteel 

9'h  x  8'w  x  19'1;  19'h  x  3'diameter 

Curtis  E.  Green  Metro  Center,  San  lose  Avenue  at 
Ocean  Avenue.  "Hill,  roll,  echo — these  are  words 
that  evoke  my  concept  for  the  sculpture."  The  artist 
was  inspired  by  the  roll  of  the  city's  hills  and  the 
sounds,  echoes  and  movement  of  people.  The 
Column  provides  the  vertical  balance  the  artist 
desired. 


4. 7  Beniamino  BUFANO 

St.  Francis  of  the  Guns 
1969        metal 
Approx.  8'4"h  x  5'9"w 

Midway  up  the  outside  stairway  to  Science  Hall, 
City  College  of  San  Francisco,  Phelan  Avenue.  A 
heroic  size  cloaked  figure  with  outstretched  arms, 
and  a  colorful  mosaic  tile  skirt.  After  the  1960s 


87 


assassinations  of  Martin  Luther  King  and  both 
John  and  Robert  Kennedy,  the  citizens  of  San 
Francisco  were  invited  to  turn  in  their  guns.  Made 
of  melted  gun  metal,  the  statue  bears  the  images  of 
the  Kennedys',  King  and  Abraham  Lincoln. 


4.8  Dudley  CARTER 

The  Beast 
1986         redwood 
711/2"hx43"w 


At  the  top  of  the  staircase,  on  the  second  floor  of 
Conlan  Hall,  City  College  of  San  Francisco, 
Phelan  Avenue.  The  redwood  relief  depicts  a 
beast  with  an  owl  at  the  beast's  feet.  The  artist,  in 
his  90s,  donated  "The  Beast"  when  he  came  to 
City  College  to  restore  the  Ram's  Head  (4. 10). 
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4.9  Dudley  CARTER 

Goddess  of  the  Forest 
1939         redwood 

Under  restoration  at  the  City  College  of  San  Fran- 
cisco, Phelan  Avenue.  A  solid  redwood  log  carved 
in  the  Northwest  Indian  style  depicts  a  primitive 
woman  with  bear  and  bird  in  front.  This  piece  was 
part  of  the  Art  in  Action  at  the  1939  World's  Fair.  It 
stood  in  Golden  Gate  Park  and  was  moved  to  City 
College  in  1987. 


4.10  Dudley  CARTER 

Ram's  Head 
c.  1939        redwood 
13'h  x  25"w 

Inside  the  main  lobby  of  Conlan  Hall,  City  College 
of  San  Francisco,  Phelan  Avenue.  The  redwood 
carving  of  ram's  head  sits  on  an  orange  tile  base. 
The  ram  is  the  mascot  of  City  College.  Part  of  Art  in 
Action  from  the  1939  World's  Fair.  Mr.  Carter  is  the 
central  figure  in  Diego  Rivera's  mural  (4. 16)  on  the 
City  College  campus. 


4. 1 1  Aristides  DEMETRIOS 

^^  Sentinels 

1973        bronze 

9'6"h  x  5'w  x  4'd 

In  front  of  the  bookstore  near  the  Educational  Ser- 
vices Building,  City  College  of  San  Francisco, 
Phelan  Avenue.  Two  curving  arcs  and  two  solid 
forms  on  top  of  "legs." 


4. 7  Beniamino  BUFANO        St.  Francis  of  the  Guns 


4. 12  Stephen  DE  STAEBLER 

A  Untitled 

1969        ceramic 

8'9"h  x  9'4"w 


Inside  Student  Union  lounge,  City  College  of  San 
Francisco,  Phelan  Avenue.  A  sculptural  fireplace 
and  hood  stretching  floor  to  ceiling. 
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4.13  Fred  OLMSTED 

Edison  and  Leonardo 
1941         tufa  stone 
13'heach 

Flanking  rear  entrance  to  Science  Hall,  City  Col- 
lege of  San  Francisco,  Phelan  Avenue.  Two  mas- 
sive heads,  one  of  the  Renaissance  Italian  painter 
and  inventor,  and  one  of  the  modern  American 
inventor,  sit  on  separate  6'h  bases. 


4.14  Fred  OLMSTED 

Education 
1942        fresco 
12'h  x  9'w 

Flanking  the  stairway  inside  the  main  entrance  to 
Science  Hall,  City  College  of  San  Francisco,  Phe- 
lan Avenue.  Two  fresco  panels  depicting  students 
engaged  in  various  academic  studies. 


4.15  Jacques  OVERHOFF 

^^  Sculpture  Garden 

1977        cement 

Outside  art  and  music  buildings,  City  College  of 
San  Francisco,  Phelan  Avenue.  A  geometrically 
shaped  outdoor  sculpture  garden  with  blue  and 
red  tile  mosaic  accents. 


4.16  Diego  RIVERA 

Marriage  of  the  Artistic  Expression  of  the  North 
and  South  of  this  Continent 
(PAN  AMERICAN  UNITY) 
1939        fresco 
22'h  x  73'9"w 

Inside  lobby  of  the  Little  Theater  of  City  College  of 
San  Francisco,  Phelan  Avenue.  "Pan- American 
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Marriage  of  the 

Artistic  Expression 

of  the  North  and 

South  of  this 

Continent 


Unity"  represents  the  United  States,  Canada  and 
Mexico  joined  in  a  common  purpose  and  united  by 
friendship.  Coatlicue,  the  ancient  Aztec  goddess 
of  earth  and  death,  dominates  the  center  of  the 
design.  The  artist  is  depicted  twice  in  this  mural 
along  with  his  wife,  Frida  Kahlo,  various  film 
figures,  Dudley  Carter  and  Rivera's  assistant, 
Emmy  Lou  Packard  plus  many  other  important 
figures.  It  was  twenty  years  after  the  1939  World's 
Fair,  where  the  work  was  created,  before  the  mural 
in  10  sections  found  a  home  at  City  College. 


4.17  ArmandTRAHAN 

^  World  Scape  III 

1 968         corten  steel  with  sprayed  lacquer 

10'h  x  7'w  x  15'd 

On  the  south  wall  of  the  study  area  near  the  per- 
iodical room,  Campus  Library,  City  College  of  San 
Francisco,  Phelan  Avenue.  Rising  from  the  ground, 
the  curved  abstract  shapes  of  welded  metal  curl, 
then  fall  into  a  tall  vertical  form. 


4.18  Peter  VAN  DEN  BERGE 

Jungle  Scenes 
1972        ceramic 
5'h  x  8'w 

On  the  south  wall  of  the  study  area  near  the  per- 
iodical room,  Campus  Library,  City  College  of  San 
Francisco,  Phelan  Avenue.  Peeking  from  behind 
flowers  and  thick  vegetation  are  a  variety  of  ani- 
mals in  a  jungle  fantasy  reminiscent  of  Rousseau. 


4.19  Herman  VOLZ 

Education 

1 940-4 1         marble  mosaics 
50'hx  45V  each 

South  and  north  porticoes  of  Science  Hall,  City 
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College  of  San  Francisco,  Phelan  Avenue.  Two 
mosaics  of  various  colored  pieces  of  marble,  sym- 
bolizing aspects  of  education,  together  with  various 
symbols  and  figures  engaged  in  the  arts  and 
sciences. 


4.20  William  WAREHAM 

Wyoming  Coup 
1 969        welded  aluminum 
7'h  x  10'w  x  5'd 

Left  lawn  in  front  of  main  entrance  to  Science  Hall, 
City  College  of  San  Francisco,  Phelan  Avenue.  A 
large,  abstract  geometric  shaped  welded  alum- 
inum sculpture. 


4.21  David  EDSTOOM 

Florence  Nightingale 
1939        stone 
8'h 

In  front  of  the  main  entrance  of  Laguna  Honda 
Home,  7th  Avenue  and  Dewey  Boulevard.  A  stand- 
ing cast  stone  figure  of  the  English  nurse,  hospital 
reformer,  and  philanthropist.  Known  as  the  "Lady 
with  the  Lamp, "  she  is  portrayed  standing  with  a 
lamp  in  one  hand. 


4.22  Glenn  WESSELS 

Fire,  Earth,  Water,  Air 
1934        oil  on  board 
6'hx8'weach 

Inside  main  lobby  of  Laguna  Honda  Home,  7th 
Avenue  and  Dewey  Boulevard.  A  mural  made  in 
five  panels,  depicting  Fire  (man's  use  in  steel), 
Earth  (farming),  Water  (fishing)  and  Air  (flight). 
Concluding  panel  depicts  man's  various 
occupations. 


4. 20  William  WAREHAM        Wyoming  Coup 


4.23  M.  EarlCUMMINGS 

Carl  G.  Larsen 
1928        bronze 
19"h  x  37V 


Southwest  corner  of  19th  Avenue  and  Ulloa  Street. 
A  high  bas-relief  plaque  cemented  onto  a  rock.  A 
portrait  of  Larsen  "who  has  generously  given  these 
two  blocks  (now  Larsen  Park)  to  the  City  of  San 
Francisco  for  Park  Pleasure  Purposes.  1928. " 


4.24  Kimiko  Kogure 

Untitled 

1987 


Located  at  the  Trocadero  Clubhouse  in  Stern 
Grove.  As  part  of  a  major  historical  renovation  of 
this  building  originally  constructed  at  the  turn  of 
the  century,  the  artist  was  commissioned  to  design 
and  create  a  simple  Victorian  motif  and  coloration 
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to  be  used  in  all  of  the  windows  throughout  the 
Clubhouse  to  compliment  the  architecture  of  the 
building. 


4. 25  Beniamino  BUFANO 

Granite  Nude  Torso 
1934         granite 

In  the  courtyard  between  the  Humanities  and 
Business  Buildings,  San  Francisco  State  Univer- 
sity, 19th  Avenue  and  Hollo  way  Avenue.  A  three- 
quarter  length  nude  torso  glancing  upward.  On 
loan  to  San  Francisco  State  University  from  the 
San  Francisco  Arts  Commission. 


4. 26  Beniamino  BUFANO 

St  Francis 
1 938         red  marble  on  granite 

In  the  courtyard  between  the  Humanities  and 
Business  Buildings,  San  Francisco  State  Univer- 
sity, 19th  Avenue  and  Hollo  way  Avenue.  A  red 
marble  over  life-size  head  on  a  granite  base.  On 
loan  to  San  Francisco  State  University  from  the 
San  Francisco  Arts  Commission. 


4.27  Helen  BRUTON 

St.  Francis  and  Children  and  Their 

Animal  Friends 

1 934        glazed  ceramic  tile 

13'hx6'weach 

Loggia  of  the  Mothers  House  at  Fleischhacker 
Playfield,  Great  Highway  and  Sloat  Boulevard, 
San  Francisco  Zoo.  Two  glazed  tile  mosaic  panels. 
The  right  panel  depicts  St.  Francis  with  animals; 
the  left  depicts  children  in  a  rustic  scene. 


4.25  Beniamino  BUFANO 


Granite  Nude  Torso 
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4.28  Helen  FORBES  and  Dorothy  PUCCINELLI 

Noah  and  His  Ark 
1 938        egg  tempera  fresco 
8'h  x  30V  and  10'h  x  15'4"w 

Inside  main  room  of  the  Mother's  Building,  Fleisch- 
hacker  Playfield,  San  Francisco  Zoo.  The  work  of 
these  two  artists  is  so  skillfully  executed  that  their 
work  cannot  be  separated.  The  themes  of  the  four 
walls  consists  of  Noah  Building  his  Ark,  Noah 
Checking  in  the  Animals,  the  Waters  Subsiding 
and  Renewal  (Debarkation).  The  West  wall  is  bad- 
ly in  need  of  repair  and  the  City  is  seeking  funds  for 
that  purpose. 


4.29  Mary  FULLER 

J^  Earth-Air-Sea 

1 986         concrete  and  mosaic 

Outside  the  West  Side  Pump  Station,  on  the  corner 
of  Sloat  Boulevard  and  the  Great  Highway.  Three 
animal  figures  (lion,  bird  and  fish)  created  in  a 
style  influenced  by  Pre-Columbian  art  were  cast  in 
concrete  with  multicolored  mosaic  eyes.  These 
particular  animals  were  chosen  to  represent  the 
proximity  of  the  site  to  the  ocean  and  the  neighbor- 
ing zoo. 


4.30  Henri  MARIE-ROSE 

^^  Bronze  Sculpture 

1 970        bronze  and  copper 

12'h 

Outside  the  main  entrance  to  the  District  Health 
Center,  24th  Avenue  near  Irving  Street.  A  re- 
pousse bronze  and  copper  sculpture  with  sheet 
copper  hammered,  welded  and  brazed,  with  red- 
dish olive  green  patination. 


DISTRICT  5 

SOUTH  OF  MARKET 
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5.1  ZlatkoPAUNOV 
Mahatma  Gandhi 
1988        bronze 
12'x6'x5'Approx. 

Ferry  Building  Plaza,  near  the  end  of  Missions 
Street  on  the  Embarcadero  Roadway.  The  draped 
figure  of  India's  famous  leader  is  shown  in  mid- 
stride.  With  one  hand  raised  as  if  to  recognize  the 
viewer,  the  other  hand  holds  the  familiar  stick 
used  on  freedom  marches.  The  statue  was  inten- 
tionally placed  near  the  bay  in  recognition  of 
Gandhi's  "Walk  to  the  Sea".  Its  objective  is  to  foster 
principles  of  nonviolence. 

5.2  Hal  Bayard  RUNYON 
Andrew  Furuseth 
1940        bronze 
30"h  x  41"w 

In  front  of  the  Sailors  Union  of  Pacific,  450  Harrison 
Street,  at  the  corner  of  First  Street.  One  of  two 
bronze  busts  mounted  on  granite  pedestals  flank- 
ing the  exterior  doors  of  the  building. 
Furuseth,  a  Norwegian,  spent  most  of  his  life  with 
seamen.  He  was  credited  with  knowing  more 
about  sea  law  than  any  living  man.  He  helped 
unite  the  American  seamen  into  the  International 
Seamen's  Union  and  secured  passage  of  the  Sea- 
men's Act. 


5.3  Stephen  DE  STAEBLER 

^L  Man  with  Flame 

1986        bronze 

6'5"h  x  18"w  x  \3Wd 

Located  on  the  pedestrian  plaza  to  the  north  of  the 
Moscone  Parking  Garage  on  Third  Street,  between 
Howard  and  Folsom  Streets.  This  is  a  graceful  and 
dignified  abstraction  of  a  figure  holding  a  torch. 
The  sculptor's  work  evokes  the  sense  of  a  mytho- 
logical figure  from  an  ancient  civilization. 
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5.4  Jim  DINE 

Venus  with  Rope 

1986         bronze 

7'3"h  x  3bV2"w  x  46%"d 


Pedestrian  plaza  on  the  north  side  of  the  Moscone 
Parking  Garage,  Third  Street  between  Howard 
and  Folsom  Streets.  A  contemporary  and  elegant 
interpretation  of  a  classical  figure.  Based  upon  the 
original  sculpture  of  Venus  de  Milo. 


5.5  Dan  RICE 

^  A  u  toscape  #3 

1 98 1         oil  on  canvas 

69"h  x  135"w 

Installed  in  the  third  floor  elevator  lobby  of  the 
Moscone  Parking  Garage  on  Third  Street  between 
Howard  and  Folsom.  Vividly  colored  canvases, 
painted  in  an  expressionistic  style  convey  the 
artist's  wry  impression  of  motorized  existence.  The 
paintings  depict  the  frenzy  and  banality  of  the 
daily  commute. 


5.6  Dan  RICE 

A  Driving  Me  Up  a  Wall 

1 98 1         oil  on  canvas 

4'8"hx  H'w 

Installed  on  the  fourth  floor  elevator  lobby  of  the 
Moscone  Parking  Garage  on  Third  Street  between 
Howard  and  Folsom.  Three  canvas  panels  joined 
by  painted  rough  wooden  frames  present  an  aerial 
perspective  of  automobiles  and  figures  in  motion. 
(See  description  for  5.5) 
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5.7  Dan  RICE 

A  Twin  Spin 


1 982         oil  on  masonite 
3'KH/2"hx8'w 

Installed  in  the  second  floor  elevator  lobby  of  the 
Moscone  Parking  Garage  on  Third  Street,  between 
Howard  and  Folsom.  A  spiral  composition  com- 
prised of  two  circular  shapes  makes  the  viewer 
wonder  "Where  we  are  going?"  (See  description 
for  5.5). 


5.8  DustinSHULER 

^  Spider  Pelt 

1984        painted  steel 

ll'hx  15'w 

Permanently  mounted  on  the  upper  exterior  fa- 
cade of  the  Moscone  Parking  Garage,  located  on 
Third  Street  between  Howard  and  Folsom.  In  the 
artist's  words,  "As  animals  become  more  of  an 
endangered  species,  the  urban  hunter  will  seek 
the  automobile  as  his  prey. "  For  this  project,  the 
artist  hunted  a  1 97 1  Red  Fiat  Spider.  The  skin  of  the 
automobile  is  cut  into  flat  sections,  coated  with  zinc 
chromate  to  prevent  rust,  repainted  with  acrylic 
lacquer  paint  and  hinged  to  the  concrete  facade  of 
the  building. 


5.9  Viola  FREY 

J^  Exterior/ Interior  (Studio  View) 

1 987        oil  on  canvas 

9'h  x  18'w 

Mezzanine  level,  Moscone  Convention  Center, 
747  Howard  Street.  A  representational  painting 
brimming  with  energy  and  movement.  Broken 
shards,  figurines,  and  garden  statuary  mingle 
with  human  forms  in  this  chaotic  yet  invigorating 
view  of  life  in  the  artist's  studio. 
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5.10  Sam  GILLIAM 

JL  Th  olos  Across 

1 98 1         painted  metal 

12'h  x  20V  x  5'd 

Mezzanine  level,  Moscone  Convention  Center, 
747  Howard  Street.  This  mixed  media  construction 
represents  one  of  Gilliam's  first  moves  away  from 
working  on  stretched  or  shaped  canvas.  The 
brightly  colored,  multi-dimensional  work  consists 
of  a  series  of  suspended  and  floor-placed  elements 
in  the  shapes  of  circles,  squares  and  triangles. 


5.11  Tom  HOLLAND 

^^  Marengo 

1 98 1         painted  aluminum  and  fiberglass 

7'6"h  x  18'w  x  16"d 

Mezzanine  level,  Moscone  Convention  Center, 
747  Howard  Street.  Holland  is  one  of  the  first  Bay 
Area  artists  to  emphasize  materials  and  processes 
in  his  work.  His  abstract  sculpture  focuses  on  the 
interplay  of  light,  color  and  texture  on  the  sculp- 
ture's surface. 


5.12  PaulWONNER 

^^  Souvenir  of  San  Francisco 

1 98 1         acrylic  on  canvas 

8'h  x  18'w 

Mezzanine  level,  Moscone  Convention  Center, 
747  Howard  Street.  Triptych  still  life  of  objects  in 
the  foreground  and  San  Francisco's  skyline  in  the 
background.  An  example  of  Wonner's  hyper- 
realistic  paintings  which  challenge  the  distinction 
between  reality  and  appearance.  Recognizable, 
everyday  objects  are  painted  in  a  manner  to 
appear  real,  but  an  unnatural  horizon  line  and  a 
foreshortened  perspective  render  them  noticeably 
artificial. 
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Dustin  SHULER        Spider  Pelt 


5.13  Peter  VOULKOS 

A  Bronze  Sculpture 

1 969         cast  bronze  and  bronze  pipe 

Approx.  30'h  x  40  V 

West  lawn  of  the  Hall  of  Justice,  7th  and  Bryant 
Streets.  Sinuous  forms  wind  amongst  a  geometri- 
cal cage-like  structure.  One  of  the  first  large  con- 
temporary sculptures  commissioned  as  part  of  the 
City's  art  enrichment  program. 


5.14  Lillian  ELLIOTT 

A  Untitled 

1977         tapestry 
40"h  x  12'6"w 


Elevator  lobby,  Department  of  Social  Services,  170 
Otis  Street.  Abstract  woven  tapestry  depicting 
human  figures  and  faces  in  the  design. 
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5. 15  Robert  McCHESNEY 

A  Untitled 

1977        mural 

Administration  Building,  Department  of  Social 
Services,  170  Otis  Street.  Brightly  colored  sym- 
metrical mural  of  faces  in  a  series  of  cameos  super- 
imposed on  a  striped  background. 


5.16  Jacques  OVERHOFF 

A  Untitled 

1976        bronze 

Department  of  Social  Services,  170  Otis  Street. 
Abstract  circular  bronze  sculpture  mounted  on 
.  external  wall  overlooking  the  entry  courtyard. 


5.17  Douglas  TTLDEN 

California  Volunteers 
1903        bronze 
22'h  x  10'w 

Dolores  and  Market  Streets.  The  Goddess  of  war, 
mounted  on  a  winged,  rearing  charger,  sword  in 
one  hand  and  battle  flag  in  the  other,  leans  on  a 
soldier  with  pistol  and  sword  in  hands  while  his 
comrade,  fallen,  grips  his  gun  and  side.  This  major 
monument  commemorates  the  volunteers  from 
California  who  fought  in  the  Spanish- American 
War. 


5.18  James  POLK 

A  Untitled 

1 986        painted  steel  tubing 

9'h  x  13'w;  9'h  x  16'w;  9'h  x  16'w 

Hoff  and  16th  Streets  Parking  Garage.  Set  of  three 
site-specific  grillworks  with  an  abstract  design 
motif. 
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5.19  Roger  BOYCE 

^  Untitled 


1 985         oil  enamels  on  duo-lax  backed  masonite 
8'h  x  4'weach 

Mission  Recreation  Center,  2450  Harrison  Street 
between  20th  and  2 1st  Streets.  Five  flat  cut-out 
figures  that  are  painted  in  a  trompe  l'oeil  manner 
making  them  appear  3-dimensional.  The  figures 
depict  the  various  athletic  activities  that  occur  at 
the  rec  center. 


5.20  Rudy  FERNANDEZ 

J^  Mission  Triptych  #2 

1 986        acrylic  on  aluminum 

7'h  x  5'w 

Mission  Recreation  Center,  2450  Harrison  Street 
between  20th  and  2 1st  Streets.  For  the  interior 
courtyard  of  the  facility,  the  artist  created  two  altar- 
like wall  sculptures.  The  artist  used  the  flora  and 
fauna  of  the  southwest  as  the  basis  of  his  imagery 
for  the  sculpture  along  with  his  own  personal 
symbolism  for  his  identity  as  an  American  artist 
with  a  Hispanic  heritage. 


5.21  Rudy  FERNANDEZ 

^L  Mission  Triptych  #3 

1 986        acrylic  on  aluminum 

7'h  x  5'w 

Mission  Recreation  Center,  2450  Harrison  Street 
between  20th  and  21st  Streets.  Installed  in  the 
interior  courtyard  of  the  facility.  (See  description 
for  5.20). 
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5.20  Rudy  FERNANDEZ        Mission  Triptych  #2 


5.22  JudyHIRAMOTO 

J^  Animal  Hopscotch 

1986        mosaic  tile 

9'h  x  9'w 


Mission  Recreation  Center,  2450  Harrison  Street 
between  20th  and  21st  Streets.  Installed  in  the 
interior  courtyard  of  the  facility.  This  is  an  example 
of  a  work  of  art  that  serves  a  function  in  a  recrea- 
tional facility.  It  is  a  floor  game  designed  and  in- 
vented by  the  artist.  The  style  that  characterizes 
the  artist's  work  is  what  she  describes  as  Magical 
Realism. 
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5.23  Bruce  BEASLEY 

A  Untitled 

1978        cast  acrylic 
4'2"h  x  8'4"w  x  3'd 


In  front  of  main  entrance,  San  Francisco  General 
Hospital,  1001  Potrero  Avenue.  The  fountain  cen- 
terpiece is  a  large  abstract  acrylic  sculpture. 


5. 24  Beniamino  BUFANO 

J^  Madonna 

No  date        red  granite  and  mosaic 

8'8"h  x  30"w  x  23"d 

Facing  parking  zone  "A"  and  the  22nd  Street  ap- 
proach to  the  Medical  Center,  San  Francisco  Gen- 
eral Hospital,  1001  Potrero  Avenue.  Bullet  shape 
figure  often  used  by  Bufano  in  his  sculptures,  con- 
taining tile  inlays  on  the  face  and  robe,  and  depict- 
ing hands,  eyes  and  ears.  The  base  is  36"  high. 


5.25  Mary  FULLER 

^^  Dos  Liones 

1 974        cast  stone  aggregate 

6'h  x  6'w 

Third  floor  courtyard  between  Wings  A  and  C, 
San  Francisco  General  Hospital,  1 00 1  Potrero  Ave- 
nue. Two  lions  with  painted  eyes,  one  in  a 
crouched  position,  and  one  standing,  typifying  the 
style  of  Mary  Fuller.  They  have  a  special  appeal  to 
children. 


5. 26  Blanche  Phillips  HOWARD 

^^  Fragmentations 

1976        bronze  repousse 

3'5"hx8'10"w 

Outpatient  Lobby,  San  Francisco  General  Hospi- 
tal, 1001  Potrero  Avenue.  The  artist  has  pounded 
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the  surface  of  the  metal  to  create  five  views  of  a 
female  torso  including  front,  back  and  side  views. 


5.27  Carlos  LO  ARC  A 

A  Untitled 

1977         mosaic 
8"h  x  20V 


Third  floor  courtyard,  between  Wings  B  and  D; 
San  Francisco  General  Hospital,  1 00 1  Potrero  Ave- 
nue. Figurative  forms  can  be  seen  in  the  abstract 
tile  mosaic  in  blue,  yellow,  mustard  and  green. 


5. 28  Raimondo  PUCCINELLI 

^^  American  Bison-Buffalo 

1 974         porterville  diorite 

321  x  24V  x  12"d 

Second  floor,  Cafeteria  Patio,  San  Francisco  Gen- 
eral Hospital,  1001  Potrero  Avenue.  Stylized  sculp- 


5.22  JudyHIRAMOTO        Animal  Hopscotch 
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ture  of  an  American  Bison-Buffalo  stands  with  his 
head  lowered  as  if  ready  to  charge  or  perhaps 
only  grazing. 


5.29  Harry  RICHARDSON 

A^  The  Great  Blue  Herron 

1 974         stainless  steel  with  cast  stone 

7'6"h  x  43V  x  18"d 

Fourth  floor  Terrace,  between  Wings  B  and  D,  San 
Francisco  General  Hospital,  1001  Potrero  Avenue. 
Semi-realistic  sculpture  of  the  Herron  stands  on  a 
stump  with  his  face  to  the  sun. 


5.30  Michael  RIOS 

A  Untitled 

1974        mosaic 

8'h  x  20'w 

Third  floor  courtyard,  between  Wings  B  and  D, 
San  Francisco  General  Hospital,  1 00 1  Potrero  Ave- 
nue. This  abstract  tile  mosaic  in  yellow,  blue, 
green  and  black  uses  familiar  shapes  and  textures 
to  create  a  strong  sense  of  movement. 


5.31  Jacques  SCHNIER 

^L  Dance  of  the  Cubes 

1 975         polychrome  fiberglass 

12'6"h  x  5'3"w  x  4'6"d 

Second  floor,  Cafeteria  Patio,  San  Francisco  Gen- 
eral Hospital,  1001  Potrero  Avenue.  Blue  cubes 
with  yellow  depressions  are  playfully  stacked  as  if 
frozen  in  mid-action. 
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5.32  Raymond  SELLS 

^L  Terrestrial  Flower 

1 976         laminated  wood 

28"h  x5'd 

Main  lobby  of  San  Francisco  General  Hospital, 
100 1  Potrero  Avenue.  A  large  graceful  pattern  of 
petals  radiate  from  a  central  focal  point. 


5. 33  Manuel  VILLAMOR 

A  Untitled 

1974        mosaic 

8'h  x  20V 

Third  floor  courtyard,  between  Wings  B  and  D, 
San  Francisco  General  Hospital,  1 00 1  Potrero  Ave- 
nue. The  artist's  Hispanic  heritage  is  apparent  by 
his  use  of  shapes  and  warm  colors.  Prominent  in 
his  design  is  a  figure  to  the  left  and  an  Aztec  design 
to  the  right. 


5.34  Gerald  WALBURG 

±  Loop  IV 

1974        corten  steel 

10'h  x  25V  x  8'd 

Lawn  between  Potrero  Avenue  and  Main 
Entrance,  San  Francisco  General  Hospital,  1001 
Potrero  Avenue.  Graceful  symmetrical  loops  and 
cylinders  balance  each  other  in  this  large  abstact 
sculpture. 


DISTRICT  6 

HUNTERS  POINT 
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6.1  David  ARNOLD 

A  Stained  Glass  Wall  Mural 

1 969        stained  glass 

District  Health  Center  #3,  1525  Silver  Avenue, 
near  San  Bruno  Avenue.  Abstract  configuration  in 
gold,  yellow  and  orange.  In  the  lobby  with  the 
glass  mural  are  two  abstract  organic  clay  forms 
and  a  metal  wall  sculpture  which  complement  one 
another  for  an  interesting  installation. 


6.2  Peter  ALMEIDA 

A  Untitled 

1987        ceramic  tile 

3'h  x  3'w 

Coleridge  Street  Mini-Park,  between  Virginia  and 
Fair.  A  bright,  exuberant  tile  mosaic  set  into  the 
park's  main  walkway.  The  mosaic  depicts  a  rain- 
bow-colored puddle  with  ripples  emanating 
through  the  puddle  and  over  the  fallen  leaf  forms. 


6.3  RuthCRAVATH 

^^  St.  Francis 

1973        concrete 

27'h 


Outside  Gate  A,  Jamestown  Avenue,  Candlestick 
Park  Stadium.  The  sculpture  of  a  standing  figure  of 
the  patron  saint  of  San  Francisco,  with  a  small 
rectangular  plexiglass  inset  was  chosen  by  the 
stadium's  architect,  John  Bolles. 
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6.4  LeeKELLEY        Sculpture  Gate 


6.4  LeeKELLEY 

^^  Sculpture  Gate 

1971         corten  steel 

76'w  x  17'w 

Outside  Gate  F,  Candlestick  Park  Stadium.  Separ- 
ate box  like  shapes  made  of  corten  steel,  welded 
over  a  conventional  gateway  were  placed  at  the 
suggestion  of  the  stadium's  architect,  John  Bolles. 


SAN  FRANCISCO 
INTERNATIONAL  AIRPORT 


One  of  the  largest  collections  of  City-owned  artwork  is 
that  located  at  San  Francisco  International  Airport.  Initiated 
in  1977  under  the  auspices  of  the  Art  Enrichment  Ordinance, 
the  program  was  one  of  the  first  of  its  kind  in  the  United  States. 
In  fact,  until  the  1980s,  most  airports  did  not  have  ways  of 
exhibiting  artwork,  and  what  programs  did  exist  were  often 
limited  to  the  exhibition  of  a  few  works  of  local  artists.  San 
Francisco's  program  has  been  all-encompassing,  and  in  its 
first  decade  over  67  works  were  purchased  or  commissioned 
for  specific  sites  in  the  North,  South,  and  International  Ter- 
minals. As  with  other  Art  Enrichment  projects,  the  program  is 
funded  by  a  percentage  of  construction  funds,  in  this  case 
money  allocated  for  the  expansion  and  renovation  of  the 
three  airport  terminals.  Since  the  program's  inception,  near- 
ly $3  million  has  been  allocated  for  the  acquisition  and  care  of 
artwork,  and  for  program  administration. 

The  development  of  a  public  art  program  within  an  air- 
port facility  presented  the  Arts  Commission  with  a  unique 
opportunity  and  challenge.  With  access  to  more  than  one 
million  square  feet  of  public  space  in  which  to  exhibit,  the 
Arts  Commission  could  acquire  works  of  diverse  style,  scale 
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and  media.  Because  the  art  would  be  acquired  for  and  exhi- 
bited in  one  facility,  the  Arts  Commission  could  take  a  long- 
range  view  of  the  program  as  a  single,  curatorially-focused 
body  of  work  and  could  formulate  collection  guidelines.  In 
establishing  the  collection,  the  Arts  Commission  chose  first  to 
acquire  work  which  would  reflect  California's  own  artistic 
trends,  with  special  emphasis  on  artists  from  Northern  Cali- 
fornia. Thus  the  North  Terminal,  the  first  to  undergo  renova- 
tion, clearly  focuses  on  artists  who  live,  work,  and  often  teach 
in  the  San  Francisco  Bay  Area.  In  viewing  the  North  Terminal 
collection,  one  will  find  outstanding  examples  of  work  from 
such  prominent  artists  as  Joan  Brown,  Roy  deForest,  William 
Wiley,  Robert  Hudson  and  Manuel  Neri,  all  of  whom  are 
associated  with  the  Bay  Area. 

The  selection  of  artwork  for  the  Airport  is  made  by  a  joint 
committee  comprised  of  members  of  the  San  Francisco  Arts 
Commission  and  the  San  Francisco  Airports  Commission. 
Careful  attention  is  paid  to  factors  such  as  location,  mainten- 
ance, durability  and  appropriateness  to  a  public  space.  Fire 
and  safety  codes  must  be  adhered  to,  and  all  artwork  must  be 
of  a  medium  which  can  withstand  the  rigors  of  long-term 
exhibition.  Most  of  the  two-dimensional  pieces  are  framed  in 
plexiglas,  which  is  necessary  to  protect  the  work  from  the 
physical  environment  and  constant  activity  created  by  the 
approximately  126,000  people  who  arrive  and  depart  each 
day.  A  recent  appraisal  of  the  artwork  indicates  an  appre- 
ciated market  value  in  excess  of  $1.5  million. 

As  the  Airport  Art  Program  matures,  its  value  as  a  collec- 
tion grows,  not  merely  in  monetary  terms  but  in  the  way  it  is 
perceived  by  the  public  and  by  artists.  It  is  an  unparalleled 
opportunity  for  an  artist  to  have  work  in  a  collection  where  it 
will  be  viewed  by  millions  of  people  each  year.  To  the  national 
or  international  visitor,  the  Airport  artwork  serves  as  a  cul- 
tural gateway  to  San  Francisco,  and  provides  an  introduction 
to  contemporary  art  and  artists.  The  collection  serves  as  a 
source  of  pride  for  Bay  Area  residents,  who  take  great  delight 
in  leading  out-of-town  guests  on  Airport  art  tours  and  who 
feel,  they  say,  a  sense  of  "connection"  when  returning  home 
to  San  Francisco. 

Regina  Zappala  Almaguer  Curator  and 

Coordinator,  Art  in  Public  Places 
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DISTRICT  7 

SAN  FRANCISCO 
INTERNATIONAL  AIRPORT 
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SOUTH  TERMINAL 


Under  Construction 


1-90:      Gates,  San  Francisco 
International  Airport 
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7.63  Joseph  SLUSKY        Calypso 
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7.1  VeraKOPECEK 

J^  Flight  Thrills 

1 985-86        flat-weave  wool  tapestry 

103"h  x  156"w 

ST:  Boarding  Area  A.  A  bright,  multicolored 
tapestry  woven  in  the  traditional  Aubusson  style 
but  with  a  contemporary,  painterly  feeling. 
Kopecek,  a  Czechoslovakian-born  artist,  received 
this  commission  after  entering  and  winning  a 
national  competition  for  the  Airport  tapestry 
project. 


7.2  Larry  KIRKLAND 

A  Flight  Patterns 

1985-87        stainless  steel  cable,  aluminum 
tubing,  sheeting  and  screening 

22'h  x  23'w  x  63'd 

ST:  Boarding  Area  B,  over  escalator/stairway. 
Flight  Patterns  was  conceived  by  Kirkland  after  he 
spent  time  observing  the  activities  of  an  airport 
from  an  Air  Traffic  Control  Room.  Each  of  the  1500 
elements-suspended  by  3000  wires — represents  a 
symbol  used  by  air  traffic  controllers.  These  sym- 
bols represent  landmarks  (triangles),  land  boun- 
daries (dotted  lines)  and  flying  objects  (x's). 


7.3  Charles  ROSS 

J^  Light  Lines 

1985-86        acrylic 

9"hx  9"wx96"l  each 

ST:  Boarding  Area  B.  These  twelve,  crystal-shaped 
prisms  create  expansive  pools  of  color  across  the 
airport  walls,  floors,  and  passengers.  Each  prism 
is  strategically  placed  and  oriented  towards  the 
sun,  creating  color  spectrums  which  change  in 
intensity  from  season  to  season,  day  to  day  and 
hour  by  hour. 
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7.4  TonyBERLANT 

J^  Dancing  on  the  Brink  of  the  World 

1 986-87         found  metal  on  wood  with  steel  brads 

16'h  x  40'w 

ST:  Boarding  Area  B.  A  unique  mural  made  from 
pieces  of  old  and  discarded  but  brightly  painted 
tin.  Each  section  represents  a  segment  of  the  his- 
tory, geography,  architecture,  and  landscape  of 
San  Francisco,  including  familiar,  conventional 
landmarks,  such  as  bridges  and  Bay  in  a  fresh, 
individual  interpretation. 


7.5  ZhuOIZHAN 

J^  Grapevine 

1 982         ink  and  watercolor  on  paper  with 
silk  mounting 

144"h  x  54V 

IT:  South  Connector  Area.  A  traditional  brush  work 
scroll  painting  in  watercolor  and  ink.  Acquired 
through  the  San  Francisco/Shanghai  Sister-City 
program,  the  scroll  was  created  in  the  People's 
Republic  of  China  by  master  painter  Qizhan  at  the 
age  of  90. 


7.6  MarcKATANO 

^^  Greeting  a  Totem 

1 983        oil  on  canvas 

86"h  x  78"w 

IT:  South  Connector  Area.  See  entry  7.7  tor 
description. 


7.7  MarcKATANO 

J^  Torso 

1 986        oil  on  canvas 

108"h  x  54"w 

IT:  South  Connector  Area.  Katano,  a  Tokyo-born, 
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San  Francisco  based  artist,  combines  the  grace- 
fulness of  traditional  calligraphic  brush  work  with 
the  gestural  energy  of  Abstract  Expressionism.  An 
atmospheric  light  permeates  each  canvas  and  a 
strong  sense  of  movement  is  created  through  the 
strategic  placement  of  line  and  shape. 


7.8  SeijiKUNISHMA 

^^  Stacking  Stones 

1983        nose'  stone 
140"h  x  42"w  x  42"d 


IT:  South  Connector  Area.  Commissioned  for  the 
International  Terminal  in  1983,  this  14  ton  sculpture 
was  created  from  nose'  stone,  a  deep  grey  granite- 
like  rock  found  in  the  stone  quarries  near  Nagoya, 
Japan.  Each  section  of  rock  was  shaped  to  "fit"  into 
the  next;  the  outer  surface  was  chiseled  or  polished 
to  create  a  contrast  of  color,  texture  and  depth. 


7.9  Don  POTTS 

J^  Hallidie  Building,  Victorian  House,  Golden  Gate 

Park,  Pylon  of  the  Golden  Gate  Bridge,  City  Hall 
Dome. 

1982         basswood,  maple  wood  and  mahogany 
44"h  x  38"w  x  39"d;  44"h  x  38"w  x  39"d;  60%1i  x 
144V;  unknown;  60"h  x  39"  x  20"d,  respectively. 

IT:  Lower  level  customs  area.  These  landmark 
models,  made  of  hardwoods  and  carved  by  laser, 
highlight  the  important  contributions  that  architec- 
ture has  made  to  San  Francisco,  and  serve  to 
reawaken  a  public  awareness  of  the  built  environ- 
ment. Each  building  or  public  space  represents  a 
unique  phase  in  the  evolution  and  development  of 
San  Francisco's  rich  architectural  heritage  and 
distinguished  urban  design. 
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7:10  RufinoTAMAYO 

^^  Conquest  of  Space 

1 983         enamel  on  steel 

32'h  x  12'w  x  %"d 

IT:  Courtyard  Atrium.  This  32  foot  abstract  sculp- 
ture was  the  first  sculpture  by  Rufino  Tamayo  to  be 
permanently  placed  outside  of  Mexico.  Tamayo, 
an  artist  of  international  acclaim,  turned  to  sculp- 
ture in  the  latter  part  of  his  career  and  fashioned 
this  work  in  abstracted  shapes  representing  flight 
and  aerodynamics.  Fittingly,  a  helicopter,  flown  in 
from  Colorado  specifically  for  this  purpose  was 
used  to  install  the  sculpture.  Tamayo  was  84  years 
old  when  he  designed  and  oversaw  the  fabrica- 
tion of  this  artwork. 


7.11  David  SIMPSON 

J^  Storm,  Stars  and  Stripes 

1 960        oil  on  canvas 

64"h  x  45"w 

IT:  North  Connector  Ticket  Counter.  An  abstract 
landscape  of  flat  horizons,  open  vistas,  and  strati- 
fied space  done  in  thin  films  of  oil  paint  with  soft, 
bleeding  edges. 


7. 12  Arnaldo  POMODORO 

^^  Cilindro  Costruito 

1983        bronze 

192"h  x  18"d 

IT:  North  Connector  Area.  This  slender  column 
clearly  illustrates  Pomodoro's  early  training  both 
as  an  engineer  and  a  jewelry  maker  in  its  strong, 
architectural  form  and  its  precisely  crafted,  multi- 
faceted  surface. 
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7.13  Edith  HAMLIN 

Map  for  the  Pacific  and  Orient  Steamship  Lines 
1960        acrylic,  tempera  and  gold  leaf  on 

vicrytex  acrylic 
18'h  x  35'w 

IT:  North  Connector  Area.  This  world  "map"  de- 
picts an  overview  of  the  earth's  geography  and 
has  stylized  images  of  various  populations  of  each 
continent. 


7.14  Nancy  GENN 

^  Evora#16 

1 986        handmade  paper 

59"h  x  123"w 

IT:  North  Connector  Area  above  eye  level  across 
from  the  central  ticket  counter  area.  A  triptych  of 
handmade,  layered  paper  mounted  on  linen  with 
abstract  shapes  in  pastel  colors  which  seem  to 
float  across  the  surface. 
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7.15  Gregg  RENFROW 

A  Untitled 

1 976         polymer  and  fibermesh  on  canvas 

96"h  x  138"w 

NT:  Connector  Area.  A  geometrically  shaped  can- 
vas with  soft,  earth  tones  delineating  the  form  and 
geometry  of  the  work. 


7.16  Gustavo  RIVERA 

^^  Azul,  Azul  y  Hacer 

1 978        acrylic  on  canvas 

66"h  x  75V 

NT:  Gate  6 1 .  An  expressionistic  work  with  intensely 
colored  tones  of  blues,  reds  and  violets. 


7.17  Robert  BECHTLE 

^^  San  Francisco  Nova 

1 979        oil  on  canvas 

46"h  x  69"w 

NT:  Gates  68-69  lobby.  A  major  influence  in  the 
photo-realist  approach  to  painting,  Bechtle  depicts 
San  Francisco's  Benton  Street  with  photographic 
accuracy. 


7.18  Joan  BROWN 

^^  The  Journey  #2 

1 976        enamel  on  canvas 

90"hx72"w 

NT:  Gates  68-69  lobby.  An  important  figure  in  the 
history  of  Northern  California  art,  Brown  often 
combines  personal  experiences  with  symbolic 
imagery.  This  painting  refers  to  a  personal,  yet 
universally  experienced  journey,  and  is  set  against 
a  San  Francisco  skyline. 
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7.19  Roy  DEFOREST 

^^  Homage  to  Zane  Grey 

1 978        varnished  polymer  on  canvas 

67"h  x  85"w 

NT:  Gates  68-69  lobby.  Known  for  his  flat,  stylized 
images  of  people  and  animals  in  imaginary  land- 
scapes, De  Forest  is  influenced  by  primitive  art 
and  folk  art.  His  paintings  are  easily  identifiable 
by  his  use  of  bright,  thickly  applied  colors  and  the 
"candy-kiss"  reliefs  of  paint  which  dot  the  surface. 


7.19  Roy  DEFOREST        Homage  to  Zane  Grey 
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7.20  Wayne  THIEBAUD 

J^  18th  Street  Downgrade 

1 978         oil  on  canvas 

60"h  x  48"w 

NT:  Gates  68-69  lobby.  Originally  known  because 
of  his  still  lifes  and  portraits  as  first  a  "Pop"  and 
later  a  "Realist"  artist,  Thiebaud  defied  categori- 
zation when  he  created  a  body  of  landscape  paint- 
ings. In  this  work,  Thiebaud  uses  San  Francisco's 
extraordinary  topography  to  create  an  unusual 
study  of  the  city's  form  and  perspective.  This  view 
of  18th  Street  depicts  the  soaring  ascent  and  pre- 
cipitous decline  of  the  roadway,  and  is  emphasized 
by  the  convergence  of  the  roadway  with  the  hori- 
zon at  the  uppermost  tip  of  the  canvas. 


7.21  James  TORLAKSON 

^^  Behind  Ted  McManris  Garage 

1 976         oil  on  canvas 

42"h  x  68"w 

NT:  Gates  68-69  lobby  A  student  of  Robert  Bechtle 
(catalogue  entry  7. 17)  Torlakson  is  known  for  his 
photo-realistic  depictions  of  urban  images  and 
icons,  such  as  this  two-wheeled  trailer. 


7.22  Bruce  BEASLEY 

^  The  Hesperides 

1981         aluminum 

18'h  x  32'w  x  24'd 

NT:  Mezzanine  level,  PierF,  suspended  over  esca- 
lator. Known  for  his  innovative  work  in  large-scale 
acrylic  sculpture,  Beasley  turned  to  working  with 
metals  in  the  mid  1970s.  This  work  is  comprised  of 
two  separate  yet  related  elements  whose  shapes 
alternately  twist  and  turn  at  various  angles.  Each 
piece  ends  in  a  long,  sinewy  finger,  which  creates 
an  abstracted  image  of  an  animate  or  insect-like 
form. 
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7.23  Mark  ADAMS 

^^  Pond  in  Golden  Gate  Park,  Garden  in  San 

Andreas  Valley,  Garden  Outside  the  Gate 
1 980-83         flat-weave  wool  tapestries 
84"h  x  96V  84"h  x  204V  84"h  x  144"w 
respectively 

NT:  United  Airlines  hub  lobby  area.  Woven  in  the 
traditional  Aubusson  style,  these  three  tapestries 
represent  various  gardens  Adams  remembered 
from  his  years  of  living  in  San  Francisco.  Irises, 
hydrangeas,  chrysanthemums  and  wild  dahlias 
are  featured  in  rich,  deep  shades  of  the  rainbow. 


7.24  Howard  BEN  TOE' 

^  Column  34 

1 985         glass  and  copper 

96  "h  x  29V  x  I2^2"d 

NT:  United  Airlines  hub  lobby  area.  A  richly  tex- 
tured, cast-glass  column,  rising  from  a  patinated 
base,  influenced  by  the  columnar  forms  of  classi- 
cal Greek  architecture. 


7.25  Michael  DVORTCSAK 

^^  Sublimens 

1 985         oil  and  wax  on  canvas 

87"h  x  72  V 

NT:  United  Airlines  hub  lobby  area.  A  bright, 
imaginary  landscape,  providing  a  vista  across  a 
mysterious  body  of  water  ending  with  a  mountain 
range  and  set  against  a  brilliant  orange  sky. 


7.26  WadeHOEFER 

A  Th  e  Peasan  t's  Parade 

1 985         acrylic  and  sand  on  canvas 

64"h  x  120V 

NT:  United  Airlines  hub  lobby  area.  A  surreal, 


7.30  Isamu  NOGUCHI 
Figure 
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quiet  landscape  derived  from  the  vineyard  areas 
of  Northern  California.  The  unusual  gourd  shapes, 
sitting  atop  velvety  mounds  of  earth,  are  painted 
in  the  soft,  warm  tones  of  early  Fall. 


7.27  Leslie  LERNER 

^^  The  Smile  of  Reason 

1 985         acrylic  and  tempera  on  canvas 

52"h  x  63V 

NT:  United  Airlines  hub  lobby  area.  Painted  in  the 
tradition  of  highly  glazed,  Renaissance  land- 
scapes, this  work  conveys  a  surrealistic  atmos- 
phere in  the  juxtaposition  of  unrelated  events  and 
images. 


7.28  Fran  MARTIN 

^^  Petanque  et.  St.  Savin  IV 

1985         copper  and  brass  with  patina,  concrete 
and  marble 

87"h  x  18"w  x  8"d 

NT:  United  Airlines  hub  lobby  area.  An  example  of 
Martin's  elegant  use  of  simple  geometric  forms, 
juxtaposed  in  unusual  combinations  of  materials 
including  concrete,  marble,  and  copper. 


7.29  Manuel  NERI 

J^  Mujer  Pegada  No.  4 

1985        marble 

69"hx22"wx  ll"d 

NT:  United  Airlines  hub  lobby  area.  Carved  from 
blue-veined  marble  quarried  in  Carrara,  Italy,  this 
female  figure  assumes  the  monumental  yet  grace- 
ful attitude  of  classical  Greek  Sculpture. 
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7.30  Isamu  NOGUCHI 
^^  Figure 

1 945         bronze  with  black  patina 
61"hx21"wx  15"d 

NT:  United  Airlines  hub  lobby  area.  An  excellent 
example  of  Noguchi's  mid-century  work,  consist- 
ing of  five  organically  shaped  forms  which  inter- 
lock to  create  a  fluid,  graceful  sculpture. 

7.31  Robert  RAMIREZ 
J^  Urns 

1 986         mixed  media  on  wood 
64"h  x  84"w 

NT:  United  Airlines  hub  lobby  area.  A  heavily 
textured,  expressionistic  work  done  in  a  modern 
manner,  yet  representing  traditional,  ancient 
Greek  urns  in  sultry,  earthy  colors. 

7. 32  Raymond  SAUNDERS 
^^  Letters  Missing 

1 985         mixed  media  on  canvas 
76"h  x  79"w 

NT:  United  Airlines  hub  lobby  area.  A  study  in 
contrasts,  Letter's  Missing  generates  a  sense  of 
urgency  and  drama  through  the  use  of  intensely 
colored  brush  work  set  against  a  black  back- 
ground. Collaged  letters  and  numbers  create  a 
feeling  of  mystery  and  restraint. 


7.33  JackZAJAC 

J^  Falling  Water,  Santa  Cruz  VII 

1 984-85         bronze  with  silver  patina  and 
granite  base 

96"h  x  8"w  x  8"d 

NT:  United  Airlines  hub  lobby  area.  An  elegant 
bronze  sculpture  with  silver  patina  suggesting  the 
free  flowing  action  of  a  waterfall. 
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7.34  Freda  KOBLICK 
J^             Night  Sky 

1980-81         acrylic 
22'h  x  16V 

NT:  United  Airlines  hub  area.  One  of  the  first  artists 
to  design  and  fabricate  large-scale  acrylic  sculp- 
tures, Koblick  created  Night  Sky  specifically  for  the 
Airport  space. 

7.35  Nance  O'BANION 
^L               Billboard  Series 

1 98 1         handmade  abaca  paper  and  bamboo 
144"h  x  180"w  x  120"d 

NT:  Gate  8 1 ,  suspended  above  moving  walkway. 
Created  for  this  space,  the  work  responds  to  the 
transitory  nature  of  the  Airport  as  it  changes 
appearance  by  the  viewer's  movement  around  it. 
The  work  also  responds  to  the  abundance  of 
natural  light,  allowing  the  viewer  to  see  through 
open  areas  and  to  view  light  caught  in  the  work's 
own  translucent  paper. 

7.36  Sam  FRANCIS 
^  Untitled 

1 980        acrylic  on  canvas 
23'h  x  29'w 

NT:  Gate  82,  on  overhead  soffit.  Commissioned  for 
this  space,  the  work  synthesizes  Francis'  mode  of 
Abstract  Expressionism  combined  with  an  Oriental 
influence  as  seen  in  the  vibrant,  gestural 
brushwork. 


7.37  WillardDKON 

^  Death  Valley  II 

1 979        oil  on  canvas 

56"h  x  96"w 

NT:  Gate  82.  Painted  in  the  traditional  style  of 
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romantic  realism,  this  depiction  of  Death  Valley 
evokes  the  serenity  and  calm  of  the  desert 
landscape. 


7.38  Bill  MARTIN 

^^  The  Storm 

1 97 1         oil  on  canvas 

24"h  x  24"w 

NT:  Gate  82.  This  surrealist  seascape,  painted  in  a 
circular  format,  brings  to  mind  medieval  illumina- 
tions or  Persian  miniature  paintings  in  its  delicacy 
and  preciseness. 


7.39  WallyHEDRICK 
J^  17  December  1903 

1 977        oil  on  canvas 
48"h  x  87"w 

NT:  Gate  84.  A  depiction  of  Orville  Wright's  first 
successful  air  flight  at  Kill  Devils  Hill,  North  Caro- 
lina, in  1903. 

7.40  William  WILEY 
^  Void 

1 977         acrylic  on  canvas 
144"hx312"w 

NT:  Gates  89-90.  In  expressing  mankind's  relation- 
ship to  the  world,  Wiley's  images  portray  a  sense 
of  ordered  chaos  and  the  range  of  psychic  states, 
memories  and  experiences  which  link  people  to 
each  other  and  to  their  environment. 


7.41  Gloria  Cozzo  ADAMS 

J^  Cityscape  #33 

1 977         ink  and  acrylic  on  canvas 

48"h  x  72"w 

NT:  Gate  8 1 .  A  stylized  cityscape  of  San  Francisco, 
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taken  from  the  Noe  Valley  district.  The  skyline  of 
downtown  San  Francisco  can  be  seen  in  the 
distance. 


7.42  ElisaLEPTICH 

A  Hall  of  Flags 

1972         oil  on  linen 

50"h  x  60V 


NT:  Gate  8 1 .  A  realistic  depiction  of  San  Francisco's 
Civic  Center,  with  the  plaza,  fountain,  and  flag- 
poles leading  to  City  Hall. 


7. 43  Christopher  LANE 

^^  Nigh  t  Passage 

1 977         oil  on  canvas 

71"hx79"w 

NT:  Mezzanine,  Pier  F.  A  large  yet  intimate  paint- 
ing, divided  into  various  segments  representing 
time,  space  and  physical  change  by  means  of  a 
Zen-like  observation  of  form  and  detail. 


7.44  Vance  MARTIN 

A  Untitled 

1977         enamel  on  canvas 

49"h  x  97V 

NT:  Mezzanine,  Pier  F.  A  tightly  organized  com- 
position of  oblique  geometric  shapes  which  create 
an  illusion  of  3-D  space  on  a  2-D  surface. 


7.45  Hassel  SMITH 

^^  Metamorphosis 

1 96 1         oil  on  canvas 

68"h  x  68V 

NT:  Mezzanine,  Pier  F.  Smith  was  a  leader  in  the 
Bay  Area's  movement  towards  Abstract  Expres- 
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sionism.  This  early  work  is  an  example  of  the  bold, 
energetic  and  gestural  forms  which  typified  his 
work  from  the  50's,  60s  and  early  70s. 


7.46  JayDEFEO 

^^  Masquerade  in  Black 

1 974-75         mixed  media  on  masonite 

96"h  x  96"w 

NT:  Gates  72-73.  A  paradoxical  representation  of 
an  inorganic,  mechanical  object  painted  in  a 
forceful,  abstracted  manner  which  suggests  that 
the  object  is  actually  a  living,  animate  being. 


7.47  Laddie  John  DILL 

J^  Untitled 

1 977         cement  and  glass 

60"h  x  48"w 

NT:  Gates  72-73.  An  intriguing  work,  both  painterly 
and  sculptural.  A  vigorous  application  of  layered 
cement,  covered  by  polymer  paint,  creates  a  richly 
textured  surface  evocative  of  an  eroded  but  beau- 
tiful desert  landscape. 


7.48  LeeMULLICAN 

^^  Th  e  Great  Transparen  ts 

1 973        oil  on  canvas 

75"h  x  75"w 

NT:  Gates  72-73.  An  ornate,  mosaic-patterned 
painting  marked  by  elongated  striations  which 
evoke  feelings  of  ritual,  process  and  myth. 


7.49  Sam  TCHAKALIAN 

^l  Hitwood 

1 977         oil  on  canvas 

48"h  x  96V 
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NT:  Gate  72-73.  Expressionistic  in  nature,  surface 
"scrapes"  were  created  from  metal  tools  pulled 
across  the  canvas.  The  resulting  surface  texture 
resembles  wood  grain,  hence  the  "Hitwood"  title. 


7.50  Robert  HUDSON 

^^  Horse  of  Another  Color 

1 98 1         acrylic  on  canvas 

90"h  x  220"w 

NT:  Gate  74-75.  In  this  large  canvas,  Hudson  com- 
bines a  flat,  geometric  background  with  represen- 
tational imagery,  creating  visual  contradictions 
between  the  illusionistic  spaces  and  the  flat  back- 
ground surfaces. 


7.51  Manuel  VILLAMOR 

A  Untitled 

1 974         acrylic  on  canvas 

40"h  x  30"w 

NT:  Northwest  stairway.  An  abstract  painting  de- 
picting luminescent  and  phantasmagoric  shapes 
which  seem  to  emerge  from  a  background  of  softly 
colored  mists. 


7. 52  Micheline  BEAUCHEMIN 

A  Star  of  the  North 

1 965         hooked  wool  tapestry 

240"h  x  180"w 

NT:  Northwest  stairway.  This  brightly  colored, 
hooked-wool  tapestry  in  rich  shades  of  blues  and 
reds  has  an  abstracted  patterning,  and  refers  to 
astral  and  solar  images. 
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7.53  WillardDKON 

J^  Above  Bolinas 

1 979         oil  on  canvas 

56"h  x  96"w 

IT:  Lower  level  customs  area.  Painted  in  the  tradi- 
tional style  of  romantic  realism,  this  depiction  of 
California's  Dealth  Valley  evokes  the  serenity  and 
calmness  of  the  desert  landscape. 


7.54  Joyce  KOZLOFF 

^^  Bay  Area  Victorian ,  Bay  Area  Deco,  Bay 

Area  Funk 

1 982-83         hand-painted  ceramic  tile  and 
glass  mosaic,  three  panels 

8'h  x  ll'w,  8'h  x  17'w,  8'h  x  ll'w,  respectively 

IT:  Lower  level  baggage  claim.  In  this  ornate, 
decorative  wall  mural,  each  section  depicts  an  era 


7.53  Willard  DIXON        Above  Bolinas 
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of  San  Francisco's  history  and  includes  references 
to  Victorian  and  Deco  architecture,  "hippie"  life- 
styles of  the  60s,  well-known  landmarks  and  his- 
torical events. 


7.55  Carlos  LOARCA 

^^  Angulos  in  Todos  Directories 

1 978         acrylic  on  board 

72"h  x48"w  diptych 

IT:  Domestic  baggage  claim.  Energetic  and 
expressionistic,  this  two-paneled  painting  has 
curving,  angular  shapes  painted  in  soft  pastel 
colors. 


7.56  Richard  MAYHEW 

^^  Seneca 

1 978        oil  on  canvas 

49"h  x  97"w 

IT:  Domestic  baggage  claim.  An  abstract  land- 
scape in  shades  of  blue  and  green. 


7.57  Robert  Irwin 

J^  Black/White  Ceremonial  Gates,  Pacific/Asian 

Port  of  Entry 

1983         aluminum,  steel  and  onyx 

32'h  x  14'w  x  14'd 

IT:  Based  in  lower  level  customs  area,  it  rises  above 
the  upper  level  where  it  can  be  seen  when  facing 
west  windows.  A  conceptualization  of  gates  lead- 
ing to  the  Pacific  Port  of  Entry.  On  the  north  side, 
the  black  sculpture  represents  Western  culture, 
and  has  a  hard-edge,  abstracted  vertical  plate. 
The  white  sculpture,  with  its  filigree  pattern,  is 
influenced  by  Asian  design  motifs. 
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7.58  LenoreCHINN 

J^  Los  Indios  de  Mexico 

1 977         acrylic  on  canvas 

49"h  x  72"w 


IT:  Lower  level  customs  area.  A  realistic  style  por- 
trayal of  life  in  a  Mexican  village. 


7.59  Dewey  CRUMPLER 

A  Untitled 

1 977        gouache  on  paper 

48"h  x  74"w 

IT:  Lower  level  customs  area.  A  fanciful,  abstract 
painting  depicting  an  organically-shaped  object 
in  a  manner  which  suggests  movement. 


7. 60  Connie  Smith  SIEGEL 

^k  Beach  at  Tomales  Bay 

1 979        oil  on  canvas 

41"hx73"w 

IT:  Lower  level  customs  area.  An  impressionistic 
painting  of  California's  Tomales  Bay,  in  rich  but 
subtle  shades  of  blue  and  green. 


7.61  Dan  SNYDER 

^^  Welcome  North,  Welcome  South,  Welcome  East, 

Welcome  West 

1 983         polyurethane  paint  on  aluminum 

8'h  x  30'w 

IT:  Lower  level  customs  area.  Commissioned 
specifically  for  this  area,  the  "Welcome  Wall"  ser- 
ves to  greet  visitors  arriving  from  foreign  countries. 
A  series  of  exuberant,  waving  figures  and  depic- 
tions of  San  Francisco  landmarks  highlight  this 
wall  piece. 


7.63  Joseph  SLUSKY        Calypso 
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7. 62  Beniamino  BUFANO 
Peace 

1 939        granite  and  mosaic  tiles  on  stainless  steel 

Airport  Roadway,  main  entrance.  Offered  as  a  gift 
to  the  City  in  the  1950s,  this  large,  female  sculpture 
done  in  Bufano's  typical  style  welcomes  visitors  as 
they  depart  the  San  Francisco  International 
Airport. 

The  following  works  are  not  located  on  a  map,  but  are  part  of 
the  City's  collection. 

7.63  Joseph  SLUSKY 
^^  Calypso 

1 977-84         acrylic  lacquer  paint  on  steel 
10'3"h  x  87V  x  12'd 

Millbrae  Water  Plant  lobby,  1000  El  Camino  Real, 
Millbrae.  The  sculptural  forms  suggest  the  move- 
ment and  flow  of  water.  The  surface  of  the  sculp- 
ture is  brillantly  painted  in  a  detailed  manner  with 
images  of  living  organisms  found  in  water. 


7 .  64  Carmen  Lomas  GARZA 

^^  History  of  Northern  California  Water 

1 984        acrylic  on  masonite 

36"hx  72V  each 

Millbrae  Water  Plant  hallway,  1000  El  Camino 
Real,  Millbrae.  In  this  series  of  eight  panels,  a 
charming  folk/narrative  style  is  used  to  show  the 
history  of  water  use  in  Northern  California.  A  short 
text  is  included  on  each  panel  starting  with  "The 
Native  Americans"  and  concluding  with  a  "Map  of 
Water  Route"  which  provides  water  to  San  Fran- 
cisco from  the  Hetch  Hetchy  reservoir  in  the 
Sierras. 


ACQUISITIONS 


1.1  Gift  to  the  city. 

1 . 2  Donated  by  King  Juan  Carlos  I  of  Spain  on  the  Bicentennial  of 
the  City  of  San  Francisco,  1976. 

1.3  Gift  of  the  Governor  of  the  State  of  Sonora,  Mexico,  Luis 
Encina,  1967. 

1.4  Winner  of  a  limited  international  design  competition  for  M. 
Justin  Herman  Plaza. 

1 . 5  Commissioned  by  the  International  Warehouseman's  Union. 

1.6  Gift  of  the  son,  James  Mervyn  Donahue,  who  bequeathed 
$25,000  for  its  erection,  1985. 

1 . 7  Gift  of  James  D.  Phelan,  1 897. 

1.8  Commissioned  by  the  San  Francisco  Board  of  Supervisors, 
1910. 

1.9  Made  and  placed  in  1932  by  the  Commonwealth  Club  of 
California  and  Pacific  Telephone  and  Telegraph  Company. 

1.10  Money  raised  by  public  subscription,  and  placed  in  1902. 

1.11  Commissioned  by  Spring  Valley  Water  Company. 

1.12  Funded  by  Open  Space  Program.  Commissioned  by  Rayston, 
Hanamoto,  Alley  &  Abey  (landscape  architects). 

1.13  Art  Enrichment. 

1.14  Art  Enrichment. 

1.15  Gift  of  the  Government  of  Venezuela,  1 98 1 .  Dedicated  in  1 984. 

1.16  Gift  of  James  Lick,  1894. 

1.17  Commissioned  in  1 9 1 5  by  the  Downtown  Association. 

1.18  Gift  of  San  Francisco  Bar  Association,  1 905. 

1.19  Money  raised  by  popular  subscription. 
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1.20  Placed  in  1 937  by  friends  and  admirers  of  Rolph. 

1.21  Placed  by  friends  "in  appreciation. " 

1 .  22    Placed  in  1 939  by  the  sisters  Misses  Godchaux. 

1 .  23    Donated  by  the  San  Francisco  Bar  Association,  1919. 

1 .  24    Placed  by  friends  of  former  Mayor  Rossi. 

1.25    Placed  in  1917  "Presented  to  the  City  of  San  Francisco  by  the 

school  children. " 
1 .  26    Gift  of  San  Francisco  Assyrian  Foundation  for  the  Arts. 
1.27    Gift  of  James  D.  Phelan. 
1 .  28    Gift  (money  raised  by  committee  of  artists). 

1.29  Gift  of  the  Panama-Pacific  International  Exposition,  1915. 

1.30  Gift  of  the  Panama-Pacific  International  Exposition,  1915. 

1.31  Money  raised  amongst  the  firemen,  1922. 
1 .  32    Gift  of  Mrs.  lames  L.  Flood,  1942. 

1 .  33    Gift  of  Mrs.  William  H.  Crocker. 

1 .  34    Commissioned  by  the  Northern  California  Art  Project,  W.  P.  A. , 

installed  1938. 
1 .  35    Art  Enrichment. 
1 .  36    Gift  of  citizens  aided  by  James  D.  Phelan,  1 897. 

1.37  Commissioned  by  the  San  Francisco  Housing  Authority  and 
Architects  Ward  and  Bowles. 

1.38  Commissioned  by  the  San  Francisco  Housing  Authority. 

1.39  Art  Enrichment. 

1.40  Gift  of  the  sculptor,  1905. 

1.41  Gift  of  Mrs.  Lillie  Hitchcock  Coit,  1933. 
1 .  42    Gift  of  Henry  D.  Cogswell,  1879. 

1 .  43    Money  raised  by  public  subscription,  placed  in  1 939. 

1 .  44    Gift  to  the  City  by  the  Italian  community  of  San  Francisco,  1957. 

1.45- 

1.70  Public  Works  of  Art  Project. 

1.71  Gift  to  the  city  from  Johnson  and  Higgins,  to  commemorate 
their  100th  anniversary. 

2.1      Gift  of  Mr.  and  Mrs.  Earl  Rouda. 
2.2- 

2 . 4  Art  Enrichment. 

2.5  Art  Enrichment. 

2 . 6  Commissioned  by  the  City  and  County  of  San  Francisco. 

2 . 7  Cyril  Lerner  family  foundation . 

2. 8  Competition  sponsored  by  the  San  Francisco  Arts  Commis- 
sion. Placed,  1958. 

2 . 9  Gift  of  Mayor  Edward  Bowes. 

2.10  Sponsored  by  the  Exploratorium  Artist-in-Residence  Program, 
and  National  Endowment  for  the  Arts  and  California  Arts 
Council. 

3. 1  Money  raised  by  popular  subscription. 

3.2  Work  Progress  Administration. 

3.3  Gift  of  Major  General  G.  W.  Callum,  friend  of  Halleck's, 
erected  1886. 

3.4  Gift  from  W.  E.  Brown  of  The  Southern  Pacific  Railroad. 
Dedicated  in  1891,  placed  in  park  in  1892. 
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3. 5  Acquired  in  1885  by  public  subscription,  donated  by  the  Gar- 
field Monument  Committee. 

3. 6  Gift  of  A.  B.  Spreckels,  erected  in  1944. 

3.7  Gift  of  Suzanna  Brown,  1908. 

3 . 8  Gift  of  Bay  Area  Spanish- American  War  veterans  and  Ameri- 
can Legion  posts,  1927. 

3. 9  Gift  of  the  Scottish  people  in  San  Francisco,  1908. 

3.10  Gift  of  the  Starr  King  Monument  Committee,  1892. 

3. 1 1  Gift  of  Dr.  Morris  Herzstein,  1922. 

3.12  Gift  of  a  committee  of  Lauchhammer  citizens  with  funds  from 
German  residents  in  San  Francisco,  1901. 

3.13  Commissioned  by  James  D.  Phelan,  1907. 

3. 14  Gift  of  James  Lick,  erected  1888. 

3.15  $10, 000  bequest  of  Corinne  Rideout  for  the  use  of  the  Park 
Department  in  embellishing  Golden  Gate  Park.  Installed,  1924. 

3.16  Commissioned  by  the  architect  upon  construction  of  the 
building,  1923. 

3.17  Donated  to  the  city  after  the  1939  World's  Fair,  placed  in  1959. 

3. 18  Gift  of  James  D.  Phelan,  1919. 

3.19  Gift  of  the  Beethoven  Maennerchor  of  New  York,  1915. 

3 .  20    Gift  to  the  Public  Library  of  San  Francisco  by  the  people  and 
mayor  of  the  town  of  Stratford-Upon-Avon. 

3.21  Gift  of  the  Italian  colony  in  San  Francisco,  public  subscription, 
and  by  special  performances  of  Verdi  Operas  at  the  Tivoli. 
Presented  to  the  park,  1914. 

3.22  Commissioned  by  the  architect  and  Claus  Spreckels,  1899. 

3. 23  Donated  by  the  artist  in  1965. 

3. 24  Commissioned  by  the  members  of  the  John  McLaren  Society, 
1974. 

3.25  Gift  of  S.  and  G.  Gump  Co. ,  1948. 

3. 26  Gift  of  California  Midwinter  Exposition,  1 893. 

3.27  Gift  of  M.  H.  de  Young  and  the  California  Midwinter  Fair 
Commissioners,  who  purchased  the  work  from  the  French 
Commission,  1894. 

3. 28  Gift  of  a  committee  of  citizens  chaired  by  Congressman 
O'Connor,  1904. 

3.29  Gift  to  the  city  by  E.  J.  Molera  and  C.  J.  Cebrian,  1916. 

3.30  Gift  of  Shreve  &  Co. ,  1906. 

3.31  Private  commission. 

3. 32  Gift  of  The  National  Society  of  Colonial  Dames  in  California, 
1907. 

3.33  Gift  of  Maria  Becker,  1917. 

3 .  34    Gift  of  the  San  Francisco  Chapter  of  Sokol,  a  Czechoslovakian 

Gymnastic  Association.  Dedicated  1962. 
3.35    Acquired  by  popular  subscription  by  52  San  Francisco  parlors 

of  the  Native  Sons  and  Daughters  of  the  Golden  West,  1930. 
3 .  36    Placed  in  the  park  by  the  Native  Daughters  of  the  Golden  West, 

1940. 
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3.37  Gift  of  the  Norwegian  men  and  women  of  San  Francisco,  1929. 

3. 38  Works  Progress  Administration. 

3. 39  Works  Progress  Administration. 

3.40  Commissioned  by  the  architect,  Timothy  L.  Pflueger,  and  the 
Board  of  Education. 

3.41  Works  Progress  Administration. 

3. 42  Gift  of  Herbert  Fleishhacker,  1937. 

3. 43  Gift  of  Archer  M.  Huntington,  1926. 

3 .  44    Public  subscription  in  honor  of  Raphael  Weill.  Placed  in  pre- 
sent location,  1924. 

3. 45  Gift  of  Alma  De  Bretteville  Spreckels.  Placed  in  present  loca- 
tion, 1924. 

3.46  Commissioned  by  private  donation,  1981,  following  a  competi- 
tion organized  by  Mayor  Dianne  Feinstein's  Committee  for  a 
Memorial  to  the  Six  Million  Victims  of  the  Holocaust. 

3.47  Gift  to  the  City  of  San  Francisco  by  Mike  Iwasaki  and  a  commit- 
tee of  more  than  300  Americans  and  Japanese. 

3 .  48    Gift  to  the  City  of  San  Francisco. 

3 .  49    Commissioned  by  the  Golden  Gate  Bridge  and  Highway 
District. 

4. 1  Art  Enrichment. 

4.2  Gift  of  Mexican  community,  1962. 

4 . 3  Art  Enrichment. 

4.4  Winner  of  a  competition  sponsored  by  the  Redevelopment 
Agency,  City  and  County  of  San  Francisco,  and  the  Diamond 
Heights  Development  Company. 

4. 5  Art  Enrichment. 

4 . 6  Art  Enrichment. 

4.7  Gift  of  the  artist. 

4.8  Gift  of  the  artist. 

4.9  A  gift  of  the  Golden  Gate  International  Exposition,  1940. 

4.10  Made  for  the  Golden  Gate  Exposition  and  donated  by  the 
artist. 

4.11  Art  Enrichment. 

4.12  Art  Enrichment. 

4.13  Works  Progress  Administration. 

4.14  Works  Progress  Administration. 

4. 15  Art  Enrichment. 

4.16  Painted  as  part  of  Art  in  Action  program  during  the  Golden 
Gate  Exposition  from  1939-40. 

4. 17  Art  Enrichment. 
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4.18  Commissioned  by  the  San  Francisco  Arts  Commission,  1972. 

4. 19  Works  Progress  Administration. 

4.20  Purchased  by  San  Francisco  Arts  Commission,  1969  Arts 
Festival. 

4.21  Works  Progress  Administration,  dedicated,  1939. 

4. 22  Public  Works  Administration  Project,  1934. 

4. 23  Commissioned  by  the  Park  Commission. 

4. 24  Art  Enrichment. 
4.25- 

4. 28  Works  Progress  Administration. 

4.29  San  Francisco  Clean  Water  Program,  Art  Enrichment. 

4.30  Art  Enrichment. 

5. 1  Gift  of  The  Gandhi  Memorial  International  Foundation,  1988. 

5 . 2  Gift  of  the  Sailors  Union  of  the  Pacific. 

5 . 3  Art  Enrichment 

5.4  Private  donation,  1988. 
5.5- 

5. 16  Art  Enrichment. 

5.17  Money  raised  by  popular  subscription,  1903. 
5.18- 

5 .  34    Art  Enrichment. 

6. 1  Commissioned  by  the  City  and  County  of  San  Francisco, 
installed,  1969. 

6 . 2  Art  Enrichment 

6.3  Commissioned  by  Stadium,  Inc. ,  John  Bolles,  Architect. 

6. 4  Commissioned  by  the  City  and  County  of  San  Francisco. 
7.1- 

7. 12  Art  Enrichment. 

7.13  Gift  of  the  Artist. 
7.14- 

7.61  Art  Enrichment. 

7. 62  Gift  to  the  citizens  of  San  Francisco,  donated  by  the  San 
Francisco  Chronicle  in  1957. 

7.63- 

7.64    Art  Enrichment. 


$8.95 


"Located  throughout  our  wonderful  city  are  works  of  art 
reflecting  San  Francisco  history  and  culture. 

As  Mayor  of  San  Francisco,  I  hope  you  will  enjoy  using 

this  guidebook  prepared  by  the  Arts  Commission  to 

discover  and  enjoy  the  Civic  Art  Collection/' 

— Mayor  Art  Agnos 


This  book  is  designed  to  be  a  self-guided  tour  of  the  publicly 
accessible  art  collection  of  the  City  and  County  of  San  Fran- 
cisco. The  art  works  which  include  sculptures,  statues,  plaques, 
paintings,  and  tapestries  are  located  on  city  streets,  in  public 
parks  or  in  public  buildings. 

The  guide  is  divided  into  seven  (7)  sections.  Some  areas 
are  best  covered  on  foot  or  by  mass  transit,  other  sections  will 
require  transportation  from  one  site  to  another  due  to  the  dis- 
tance between  the  artworks. 

Also  included  is  a  list  of  credits  for  the  works  in  the  City 
Collection.  The  list  is  in  chronological  order  according  to  sec- 
tion, and  indicates  how  the  object  came  to  be  in  the  collection. 


The  Arts  Commission  of  San  Francisco 


